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1 INTRODUCTION

“Over the years I have learned that what is important in a dress is the
woman who is wearing it.”

-Yves Saint Laurent

The purpose of the bachelor thesis is the insight into the history of women through
fashion historical events of the 20t and the 215 century in the United States. The theme of
the bachelor thesis was chosen by the author for the reasons of the previous study of
fashion designing for the publication purposes and interest in linking fashion with the
position of women in society. The thesis includes translation of articles, from the archives
of American Vogue, related to the given topic of the thesis and glossary of unknown or
ambiguous terms involving identical theme.

The bachelor thesis deals with the main historical events of women’s history that
directly or indirectly affected the trends in fashion. The trends in clothing are a reflection
of the events that occurred in the periods mentioned above. The main objective of the
present work is to emphasize events in history that have been reflected in women’s change
of style.

The thesis is divided into two main parts - the theoretical part and the practical part.
Where the theoretical part is then divided into four main chapters, which are further
divided into subchapters. The first main chapter of the theoretical part contains the
introduction - entry - into fashion industry and familiarization with the basic concepts and
history. The second main chapter is based on the events of the 20t century in the United
States. The third main chapter deals with the events of the 215t century in the United States
up to the present. And the fourth main chapter deals with women of the past and also
women of the present that have or had a great influence. Further to women’s history, this
chapter includes the theme of feminism and its main activists.

The second main part of the thesis - the practical part includes the translation of two
articles on the given subject. The first article, published in American Vogue in October
1993, concerns new fashion trends and concepts of the 20t century. The second article
deals with the equality of women in work sector, but also in private life.

In order to present fashion trends and personas of the 20 and the 21st century,
mentioned in the bachelor thesis, several photographs are enclosed in the annexes,

including the original translated articles in English language.



v
Printed sources - books - such as A Fashion History of the 20th Century by the

authors of Kyoto Costume Institute or Mdda, tizasny pribéh fenoménu written by Marnie
Fogg, are listed in this thesis, as well as electronic sources.
This thesis main objective is to make an overview of the events in the world of

fashion and women’s history that mutually intertwine and interact.



2 FASHION

“Fashion fades, only the style remains the same.”

- Coco Chanel

The word fashion is originally from French word mode; this originated from the
Latin modus, which signifies “a way”. In English language, the word fashion can also
have another meaning, which is a verb fo remodel or adapt. !

Fashion can be found in numerous aspects of modern life such as art, body, identity,
modernization, business and globalization. Fashion is constantly changing as the world
and its taste, style and generation change. With periods of time, seasons and social scale,
the style and fashion change its form and representation. This constant change is one of the
main features of fashion. Fashion is often seen as fickle[1] and disposable. It is based on
constant need for change and consumers desire for it. A large number of literature focuses
on fashion designers. Whether fashion is considered an art or not, fashion designers are its

creators. However, what is fashionable depends on consumers.?

I FOGGOVA M., Méda iizasny pribéh fenoménu: historicky vyvoj, detailni vyobrazeni i pFibéhy slavnych ndvrhdri
(Praha: Nakladatelstvi Slovart s.r.o.,2015), p. 6-7.

2Ibid, p. 8 a 14.
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2.1 History of fashion

When the fashion really commenced is not exactly defined. The outset of the history
of mapping fashion often begins in ancient Greece and Rome, but so could it begin in
ancient China, India or Egypt. The diversity of style and decorating in different parts of the
world was apparent. Nowadays, fashion is a worldwide phenomenon. An important role of
fashion in everyday life consists in a feeling of identity. In other words, worn clothes are
deemed a “second skin”, that tells others who the people are or who they would like to
become. The desire to decorate human bodies and express a personality was always there.3

The moment when the human population started to live a more sedate way of life,
which is dated approximately 11,000 years ago, may be considered as a beginning of
fashion. The population began to cultivate flax[2] and cotton. Garments were also made
from animal skin, which had been processed, so sewing was born and therefore, also the
invention of the needle[3]. In Egypt, cotton was considered an unclean cloth, thus only
linen[4] and silk[S] was used. Garments were designed only for the upper class of society.

In approximately 1500 BC, an Egyptian upper garment named schenti (a long piece
of fabric with a belt[6]) evolved into a garment called kalasiris (a long tunic with
fringes[7]). This garment was not changed until the arrival of Greeks. Position in society
was distinguished by dress code everywhere in the world. As proof, the law of clothes,
issued in 1574 by Elizabeth I, which prohibited to wear (with the exception of Countess,
Marchioness and Duchess) certain materials, for example sable fur[8]. A similar
prohibiting law was applied in Japan between 1603 and 1868 during the Tokugawa or Edo
period, to not allowed to wear silk. The kimono, in translation “attire,” appeared in China
and later in Japan from 1868 to 1912, in the Meiji period.

Historians consider the beginning of fashion to be the half of the 19t century when
style was determined by fashion designers work. The dissemination of information and the
emergence of illustrated magazines, are the main reasons for the beginning of fashion in
the 19th century. Everything that is made in fashion, is on loan from other cultures or other
(older) times. For instance, rural farmers work clothing was not considered fashionable,
since it consisted of a shirt made of coarse[9] and uncolored linen. Then, at the beginning
of the 20th century, the shirt was taken over by Liberty&Co in London and it created a

fashion must-have. In 1914, the narrow skirt and corset tying a figure in the shape of S,

3 FOGGOVA M., Méda iizasny piibéh fenoménu: historicky vyvoj, detailni vyobrazeni i pribéhy slavnych ndvrhdri
(Praha: Nakladatelstvi Slovart s.r.o.,2015), p. 6-8.
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stopped being a common part of a wardrobe. Instead, functional and easily wearable
clothes joined the world of fashion, which was expressed by Coco Chanel with classic
knitted[10] costume .4

In recent centuries, fashion went through a great deal of changes. Back at the
beginning of a modern fashion in the 20t century, one of the important changes in fashion
was the art of high sewing or high dressing, so-called haute couture. Foundations of this
art was laid by the English designer, Charles Frederich Worth. In the past, this art was
formed solely in French salons. In the second half of the century, France (Paris) ceased to
be the fashion mecca and the main competitors were London, Milan - and in the nineties
also Antwerp. The 215t century was ruled by innovative technologies; sustainable[11]

fashion; celebrities and vintage. The 215t century was the opposite of the previous century.’

4 FOGGOVA M., Méda iizasny pribéh fenoménu: historicky vyvoj, detailni vyobrazeni i pFibéhy slavnych ndvrhdri
(Praha: Slovart s.r.0.,2015), p. 8-13

S MACHALOVA J., DEJINY ODIVANI Méda 20. stoleti (Praha: Lidové noviny, 2003), p. 5-9
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3TWENTIETH CENTURY IN THE USA

Initially, Paris and haute couture were the main guidance in what was fashionable
and in demand in the first 14 years of the 20t century. The high fashion was a privilege
only to nobility and was not manufactured in such quantities - therefore it was not
accessible to the public. However, World War I was a turning point and there came a time
of modernism and progress. During this period, fashion went through rapid and radical
changes. What was previously considered luxury only available to the elite, has become
quickly available to the public. Textile factories began to invest in machinery, at the time
when major orders from military to produce uniforms were received. That meant more
efficient and more profitable production, therefore a wider range of clothes became
available to the public. Another revolutionary point was World War II when the
functionality and increase of the quality mass-produced goods was introduced. Beyond
quality, this period also brought value and standardized sizes[12]. The length of skirt and
dresses were shortened and this, in the early 70s, resulted in a miniskirt big boom.

The beginning of the 20t century and the expansion of a fashion magazines, which
were considered luxury goods, was a tool to spread the fashion in to the world. Fashion
magazines are reckoned as some sort of a map in the world of fashion and trends. Society
and its history is also understood, in reference to the style of clothing; makeup; the figure
of a model and the entire picture capturing fashion.® The second half of the 20t century
was characterized by the occurrence of a large amount of cultures and subcultures that, by
its fashion style, questioned the status of society. Groups of cultures such as B-boys,
Punks, Hippies, Rockers, Mods or Grunge.”

At the end of the 20t century the production accelerated, thus in a large number of
stores, clothing became available in different styles and prices. The rise of published
fashion magazines replacing illustrations for photographs, helped the insight into fashion
in the world. The first coloured photograph on a cover was published in 1932, in Vogue, by
Edward Steichen. Since thirties, dressing style was shaped by movies, especially by
Hollywood stars. Hollywood started promoting own designers such as Travis Banton;
Edith Head; or Gilbert Adrian. That was the reason why, in the 20t century, Paris was not

the sole domain of the fashion world but New York (together with London and Milan)

6 STEVENSON N.J., Kronika médy (Praha: Fortuna Libri, 2011), p. 8-9

7MACHALOVA J., DEJINY ODIVANI Méda 20. stoleti (Praha: Lidové noviny, 2003), p. 164-200
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started to permeate to the fashion. Since fifties functionality, outline and purity were

synonymous to New York fashion.?

3.1 Modernism

The World War I aftermath in 1918, lead to the disintegration of European empires
and thus, the dominance of United States in economy. A year later, in 1919, Nany Astor - a
British woman - became the first female member of Parliament. The entire twenties
belonged to Modernism and Prohibition.® Modernism was the opposite of the period Belle
epoque, when uncomfortable and confining[13] dress - with so-called health corset[14] -
was specific, whose later version was designed by Paul Poiret. This fashion transformed
the ideal of beauty. Women longed to be youthful and slender[15], with flat breasts and no
hips and so followed the replacement of corsets in Modernism by girdles[16]. Hemline[17]
of dresses and skirts were considerably shortened, waistlines were lowered more to the
hips, hair was shortened to bobs and women “the flappers”[18], started to wear cloche
hats[19] in the shape of a bell. Also Modern were flowing with clothes in neutral colors
such as navy blue; black; gray; or beige. This new modern style was named la garconne.
Working young women, opulent parties and jazz age became the symbols of the style.
Make-up became very popular to emphasized the female beauty. Fashion was brave and
tanning came into popularity - thus, bare arms were shown. American designer Claire
McCardell, during those years encouraged women to greater freedom, with her simple
street fashion and sport elegance, with leggings and ballerinas. In 1928, Amelia Earhart
became the first woman to fly across the Atlantic ocean. Another distinguishing feature of
the era was the little black dress, whose creator was Coco Chanel. The little black dress
expressed elegance in its simplicity. Modernism trends ruled the fashion until 1929. Since

thirties British women had the right to vote.!°

8 MACKENZIE M., ...ismy - jak chdpat médu (Praha: Slovart, 2010), p. 62-65 a 76

9 “Prohibition”, History.com Staff, published: 2009, accessed: April 7th, 2017
http://www.history.com/topics/prohibition

10 MACKENZIE M., ...ismy - jak chdpat médu (Praha: Slovart, 2010), p. 65-66 a 74-75
10 FOGGOVA M., Mdda iizasny piibéh fenoménu: historicky vyvoj, detailni vyobrazeni i pribéhy slavnych ndvrhdri
(Praha: Slovart s.r.0.,2015), p. 238-239


http://www.history.com/topics/prohibition

3.2 Hollywood charm

Fashion was most affected in thirties by Hollywood at the time when the United
States went through an economic crisis and citizens were looking for some kind of escape
from reality. Hollywood has influenced not only fashion, but also hairstyles and make-up
trends. To the cinema women went looking for the latest fashion fads. In fashion,
Hollywood found its own position. Hollywood has its own elite group of designers -
Banton, Head, Kelly and Adrian. In 1933, Jean Harlow, an American actress, appeared in
the movie Dinner at eight, in a diagonally-cut[20] dress designed by Adrian - which later
brought Parisian fashion trend to the US mass market. In 1941, Adrian founded a fashion
house, which produced clothes made to order and clothing for the mass market in America.
Relations between Hollywood and the fashion industry were not on good terms since the

original movie dresses were copied.!!

3.3 Ready-to-wear clothes

For the first time, the concept of ready-to-wear clothes[21] appeared in the United
States in the late twenties and early thirties of the 20t century. In 1940, after the
beginning of the World War II and the German occupation of Paris, New York became the
capital of world fashion. The isolation of Paris during the war, resulted in the production of
original designs of clothes in the United Sates.'> Previously, the upper class turned on
designers from Paris to sewed tailored clothes. Fashion houses such as Ohrbach’s or
Bergdorf Goodman, also offered fashion clothing and legally copied clothes from fashion
shows. Women of this period often did not have time or resources so they could afford
tailored[22] clothing, which also includes frequent testing to fit. Women then sewed the
clothes themselves, or hired dressmakers, whom sewed clothes for the public. Fashion
clothes became available with the advent of the ready-to-wear production.!3

On Seventh Avenue in New York, the industry was focused on the production of

affordable design. One of the designers was Hattie Carnegie, whom in response to the

IIMACKENZIE M., ...ismy - jak chdpat médu (Praha: Slovart, 2010), p. 76-77
12 STEVENSON N.J., Kronika mdédy (Praha: Fortuna Libri, 2011), p. 138-139

13 FOGGOVA M., Mdda iizasny piibéh fenoménu: historicky vyvoj, detailni vyobrazeni i pribéhy slavnych ndvrhdri
(Praha: Slovart s.r.0.,2015), p. 276-277
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economic crisis that ushered in 1929 stock market crash in New York, created series of
ready-to-wear clothes. Carnegie was aware of the potential of cheap and fashionable
clothes. American designers of the period such as Potter, Copeland and McCardell, created
clothes that followed the natural line of the female body and thereby allowed modern
women, whom devoted themselves to work at the office and taking care of the household,
greater freedom. In 1941, McCardell, Cashin and Maxwell were asked by Fiorello Henry
La Guardia, mayor of New York City, to design female civil defense uniforms. American
classics for women of that time became skirts, blouses, pullovers and trousers with a high
waist. !4

The war heightened the need to produce practical wear rather than the latest fashion
trends. Most women in the US were engaged in war production and female military
uniforms were a common sight on the streets. The Act on National service concerned
unmarried women between 20 to 30 years. American authorities introduced restrictions on
manufacturing in the US. The restriction, however, was not as strict as in Britain.
Production of zippers[23] were also significantly reduced to give advantage buttonhole
fastening[24]. For the first time, women were tolerated to wear men’s clothing - trousers.
Women under the trousers did not have to wear stockings[25] and moreover the trousers
allowed the freedom of movement. American fashion designer Muriel King in 1943,
created a collection of clothing for female workers whom worked at Boeing and other
aircraft companies. A limited supply of materials had resulted in the first standardized sizes
that were essential in ready-to-wear industry. In 1944, since the beginning of the war and

after liberation of France, the first fashion show was held with American models.!5

3.4 Haute couture

While women’s designers were increasingly focused on producing ready-to-wear and
functional clothing, the men’s sector were focused on luxury fashion and returned back to
corsets and high sewing. Haute couture was the equivalent to the sportswear of the era.
Female breasts were tightened and supported by corset. Wasp-waisted silhouettes predicted

the anticipated return of crinoline[26] (skirt reinforced by hoops) from the 19 century,

14 FOGGOVA M., Méda iizasny pFibéh fenoménu: historicky vyvoj, detailni vyobrazeni i piibéhy slavnych ndvrhdrii
(Praha: Slovart s.r.o.,2015), p. 276-279

15 Tbid, p. 282-283
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which occurred after World War II and was expressed by Christian Dior and style called
new look.!6

The forties of the 20™ century were a turning point for ethnic minorities and
especially for African-Americans. The second World War gave space to racial integration,
movement for human rights and recognition of the importance of US citizenship. In 1946,
Afro-American workers in North Carolina went on strike, which later led to the founding
of the Movement for Human Rights. First Afro-American designer, Anne Cole Lowe, who
became the first black member of the fashion establishment, also inspired by Dior’s
inspirational look. 17

Haute couture means that the clothing is made by hand, from the start to the very
finish and the focus is on every detail. Couture dresses were made from drawings, or
arranging of the fabric directly on the body or on the mannequin. Fashion houses had to
meet strict rules to be included in the so-called Trade association of high fashion
(Chambre Syndicale) which determined whether the fashion house had the right to be
included in haute couture. For example, the collection of the fashion house must include
75 original tailored pieces (fitting at least 3 times) to be included in haute couture
association. Fashion shows were strictly confidential and without the presence of the press.

At the time, on the top of the haute couture was Christian Dior and Balenciaga.!8

3.5 New look

New look or The golden age of haute couture, first appeared in Paris in 1947 and
revolted the world. The innovator of New look became Christian Dior with a fashion line
of narrow waist, padded hips and A shaped skirts, which he called an hourglass silhouette.
The fashion line originally called Corolle was almost immediately renamed by the editor
of Harper’s Bazaar, Carmel Snow, to New Look. New look was the antithesis of functional
clothes from the time of World War II. At the time of material rations, on one piece of this
line of clothing, 23 meters of material were used - which outraged part of the population.
In 1947, when Dior visited the US, there were held many demonstrations against New

look. New look was perceived by feminists as a step backwards in women’s emancipation

16 FOGGOVA M., Méda iizasny pFibéh fenoménu: historicky vyvoj, detailni vyobrazeni i piibéhy slavnych ndvrhdrii
(Praha: Slovart s.r.o.,2015), p. 286-287

7 Ibid, p. 292-293

18 Ibid, p. 298-301
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and as a return to the restrictive style with corsets. On one side, this refreshing new style
was loved by the population and on the other it was hated. Fashion in the United States
then gave the impression of freshness and youth and American style was on solid ground

of the potential of ready-to-wear clothing.!?

3.6 Preppy style

Preppy style was a new style of a youth. Young people wanted to show that they had
own style and identity. The name preppy originated from the term preparatory school,
where the preppy style was formed. Preppy style was also called Ivy look - as typical
American elite schools called The Ivy league - such as Harvard, Yale, Columbia, Brown
and other. It was mainly inspired by the elite schools. Preppy style was a typical American
style, but it also abundantly appeared in Britain. In men’s fashion, the sports-style suits;
shirts made from oxford cloth and striated ties[27], were typical elements that clearly
represented one’s position in society. Importance put emphasis on shoes - loafers[28].
Sneakers became a favourite following the end of allocations in 1946, when gum soles
were available once again. The supplier of apparel was renowned firm Brook Brothers,
which was founded in 1818. Other popular features were polo shirts; Top-Sider navy
shoes and Letterman sweaters (or Varsity). In 1952, Lacoste became a popular
manufacturer and importer of polo shirts to the United States. The embroidered crocodile -
a company logo - meant prestige.20

In women’s fashion of preppy trends was a popular style called bobbysoxer. Details,
the right combination of clothes and brands were the key. In 1954, Brook Brothers created
a collection for women which aroused even more popularity of the preppy style among the
female population. As well as the majority of fashion trends, the preppy style had to follow
strict rules. Pants (chinos) were not allowed to have ironed creases[29] and had to be just
long enough to see a bit of a bare ankle - socks in the closet had no space. Preppy style has
been described as an energetic due to Swing music - which was popular among the young

generation. At the same time, the style of Ivy league was referred to as casual and laid-

1Y MACKENZIE M., ...ismy - jak chdpat mddu (Praha: Slovart, 2010), p. 86-89

“The Story of Dior: The New Look Revolution”, accessed: April 9th, 2017
http://www.dior.com/couture/en us/the-house-of-dior/the-story-of-dior/the-new-look-revolution

20 THE KYOTO COSTUME INSTITUTE AUTHORS., A Fashion History of a 20th Century (Koln: Taschen,
2012), p. 160-161


http://www.dior.com/couture/en_us/the-house-of-dior/the-story-of-dior/the-new-look-revolution
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back. The wealthy part of the population appropriated the casual sporty style. Time
focused was mainly on leisure activities - for example golf - thus the sporty style was
acceptable to wear for social occasions. The movie Grease (1978) is a nostalgic reminder
of this style. Today's fashion designers such as Ralph Lauren and Tom Hilfiger,
demonstrate the presence of the preppy style even today.?!

Besides Preppy, style the distinctive emblem of fifties were a bullet bra[30];
sunbathing and bikinis. Bikinis first appeared in 1947 in Saint Tropez. Beach style in
America was popular and therefore well sold. Even though the film industry of that time
revealed two-piece bikini on Brigitte Bardot, fifties remained to one piece swimsuits.
Later, in 1964, the Californian designer - originally from Vienna - Rudi Gernreich,
designed a swimsuit without the upper part called a monokini, which provoked a scandal.??
The first bikini designers are considered to be Jacques Heim and Louis Réard. Bikinis were
first presented at the fashion show in Paris. In 1947, a bikini design by Carolyn Schnurer,
an American designer, appeared in Harper’s Bazaar magazine. The bikini awoke an uproar
among the population due to its size, which allowed wearers to show the belly button. In
sixties, a new era of sexual tolerance came which found the favour in bikinis. The bikini
became a symbol of the postwar era of liberty and sexual freedom.2

The image of fifties became the lady of the house or housewives. It was the idea of
creating cosy and loving home. It maintained the illusion that everything is perfect. During
the second World War, women had entered the production process. The gradual liberation
of women, however, was stopped under the terms of political propaganda where the role of
women belonged to the household and not to interfere in the return of a man to work after
military service. Women asked to be perfect housewives. In 1963, on protest against the
label housewives, a book - Feminine Mystique - was published by author, activist and
feminist Betty Friedan. Feminine Mystique describes the dissatisfaction of women in the
home and the domestic and limited role of a housewife. With stress on the female role at
home, fashion also took a step backwards. Suits became d la mode again and were dictated
for every social event and also for domestic purposes. The great domain of this era was, as
already mentioned above, Dior’s New Look. Great propaganda of women in the role of

housewives was mediated by advertising and television. Television depicted women as

2l FOGGOVA M., Méda vizasny p¥ibéh fenoménu: historicky vyvoj, detailni vyobrazeni i pFibéhy slavnych ndvrhdri
(Praha: Slovart s.r.o.,2015), p. 308-313

22 MACHALOVA J., DEJINY ODIVANI Méda 20. stoleti (Praha: Lidové noviny, 2003), p. 104

23 FOGGOVA M., Méda iizasny pitbéh fenoménu: historicky vyvoj, detailni vyobrazeni i pribéhy slavnych ndvrhdri
(Praha: Slovart s.r.o.,2015), p. 325
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dressed and happy while they cleaned and cooked. Hollywood also played a part in this
vision of women. Millions of women were obsessed with the idea of satisfaction and
perfect households. At this time, there was a large number of publications on how fo get
dressed properly. One of these books was also publication by American designer Anne
Forgaty; The Art of Beign Well-Dressed Wife; published in 1959, where Forgaty describes
a guide on how to change clothes for everyday tasks. Forgaty claimed that dressing for
women was like a military service and that this particular process contributed to a happy
marriage.2* In fifties, a decent looking and neat shirt dress was popular and became the
uniform for women. The icon of fifties was pumps[31] with thin small kitten (heel) made

by Italian manufactures.2

3.7 Denim

After World War II consumer goods became proof of wealth. Cars and packaged
food were the desired goods and the United States was perceived as a symbol of freedom,
opportunities and modernity. American consumerism increased and Hollywood helped the
expansion. In 1853, Levi Strauss arrived in America where he started his textile business.
In the period of golden fever in the United States, Levi produced functional clothes where
the idea of blue pants made of denim was born. The original function of blue denim was
for work purposes. Later in the United States, the three largest manufacturers of jeans were
considered Levi Strauss & Company, H. D. Lee Company and Blue Bell Overall Company
- later renamed to Wrangler. Hollywood was the reason why jeans, otherwise workwear,
became a common wearing apparel. Stars in movies, such as westerns, appeared on
televisions in blue denim jeans and ordinary citizens wanted to resembled the style of the
celebrities. The answer to this fashion trend was the rise of the popularity to have a holiday
on ranches.26

The lifestyle of fifties was based on material wealth, comfort and modern
conveniences. The lifestyle of the American Dream was condemned by the young

generation. The film industry, for example the movie Rebel Without a Cause - with James

24 FOGGOVA M., Méda iizasny pitbéh fenoménu: historicky vyvoj, detailni vyobrazeni i pribéhy slavnych ndvrhdri
(Praha: Slovart s.r.o.,2015), p. 325

25 STEVENSON N.J., Kronika mddy (Praha: Fortuna Libri, 2011), p. 164-165

26 «“QOur Story: The History of Denim”, ©2017 LS&CO., accessed: April 10th, 2017
http://www levistrauss.com/our-story/the-history-of-denim/


http://www.levistrauss.com/our-story/the-history-of-denim/
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Dean in blue jeans in a leading role, who became an idol of the generation - also targeted
the lifestyle. Elvis Presley also supported the style of blue denim with his performances in
denim during rock and roll concerts. In fifties numerous lyrics were about jeans. Women
were also able to acquire jeans which highlighted women’s femininity. Jeans meant youth,

sex and protests.2”

3.8 Urban & Underground

During the following years, the world and fashion went through a great deal of
changes. Trends such as mini dresses that prompted the sexual revolution in sixties. Space
research was on the rise and youths were once again taking over the reins of fashion.
Freedom and revolution were the next step. Fashion bloomed with colours and psychedelic
patterns. Mop-top hairstyle inspired by Beatles was popularized. Available were
contraceptive pills which only reinforced the sexual revolution with the idea of miniskirts.
The desire to travel, discover and shock the outside world was one of the main ideas of the
time that was reflected in dressing. During sixties and seventies, fashion underwent several
changes in trends. Some of the trends were Space Age, Unisex fashion, Pop, Glam and
Punk .28

The Space Age trend marked out silver details, glossy materials and a helmet-like hat
to support the vision of a universe and futuristic fashion. It is associated with the landing
on the Moon in 1969 which helped the idea to create this trend inspired by space. Unisex
fashion was made for him and her. The suit was made of trousers which prevented women
from entering the venerable public places in New York (London and Paris).2? Pop culture
mania meant platform shoes; roller skates; eye shadows and dance moves at the disco.
Glam in the US, also called Glitter, was defined by American rock and roll. Glitter was
first youthful style in seventies that was the opposite of the hippies. Glitter fashion came
from the stage to the streets. Glitzy tops, boas[32], glitter and satin pants. The key
elements were shine, gleam, metallic materials, overalls and distinctive, even bold, make-

up. Nothing was too much. Andy Warhol was part of the Glam world with his studio The

27 STEVENSON N.J., Kronika mddy (Praha: Fortuna Libri, 2011), p. 168-169
28 MACKENZIE M., ...ismy - jak chdpat mddu (Praha: Slovart, 2010), p. 96-107

 Ibid, p. 96-97
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Factory - as well as David Bowie.?® The style of Punk was formed as a response to
dissatisfaction over the situation in a state. Punk expressed its attitude to the system by
fashion (and also by music). Punk was perceived by society as superficial style of children,
with the sole purpose of intentional shock. Punks have been labelled as rebels from various
social classes. The critique of consumer society helped create the so-called DIY (Do It
Yourself) - character typical for Punk. Elements typical for Punk style were safety pins[33];
torn clothing; partially cut or dyed hair and collar chocker necklaces. Andy Warhol also
had an impact also on Punk.3!

The main theme in America was the ideal of love, hand-painted jeans and racial
integration. During the Summer of love in 1967 in San Francisco, the group of supporters
of a style called hippies wore flowers in their long, uncut hair and recognized the free style
of dressing. They called themselves flower children. The bohemian lifestyle did not
acknowledge the conventions of society. The sub-culture of hippies did not support the
mass-produced goods. In essence, it meant a return to a nature and associated with the use
of drugs such as LSD. The original meaning of the term hip is fashionable or
sophisticated.?2 Clothing was inspired by Indians. Fringes and beads were added to a dress.
This embroidered and adorned fashion was the domain of a wealthy and traveled youth
called hippie deluxe. A few years later, in accordance with hippy style, bell bottom jeans
(bell bottoms) became a favorite wardrobe must-have .33

In the second half of seventies, the trousers began to cut straight. It meant returning
back to fifties. A la mode was a perfect pin-up girl once again. Together with interest in the
style of fifties, the movie Grease entered the cinemas which only strengthened the capri

(or cigarette) style of pants.34

30 “The 1970s”, Paul Phipps, last modified: Sep 9, 2015, accessed: April 15th, 2017
http://www .retrowaste.com/1970s/

3 MACKENZIE M., ...ismy - jak chdpat médu (Praha: Slovart, 2010), p. 106

32 “Hip”, None, last modified: Nov 15,2003, accessed: April 15th, 2017
http://www.urbandictionary.com/define.php?term=hip

33 STEVENSON N.J., Kronika mddy (Praha: Fortuna Libri, 2011), p. 172-215

3 Ibid, p. 222
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3.9 Yuppies

The end of the 20t century was a synonym for accelerated advances in technology;
such as mobile phones or Walkmans by Sony. The rise of MTV’s videoclips confirmed the
bond between music and fashion. During eighties, public press and advertising also
experienced a great boom. The eighties were defined by prestige, conservatism and above
all, branded goods. Goods by brands such as Ralph Lauren with his suits; Cartier’s watch;
heels designed by Manolo Blahnik and scarfs made by Hermes.

In 1979, Margaret Thatcher was the first woman to become the Prime Minister. In
eighties women’s authority was on the upswing. The rise of feminism and interest in their
own personality gave room to create a new era of working women called yuppies. The
word yuppie is elaboration of acronym from Young Urban Professional. Yuppie stands for
a person, a confident woman, who wants to be successful in career life.3> Yuppies also
symbolise materialism and obsession with one’s own personality. Position in society and
image were an important factor in one’s life. Women dressed for success to match the
men’s career advancement. Ladies suit cuts did not emphasize female shape, it was linear
and angular with shoulder pads[34]. Colours were not varied, but in pallets of blue, beige
or red. The style included minimalism and simplicity. Outside of the office women wore
running shoes with the suit to be comfortable. Shoes were immediately changed in the
office from running shoes to heels. In nineties, sneakers (or any types of trainers) gained
great popularity.

In 1985, Anna Wintour was placed as the post editor-in-chief of the British Vogue,
where she focused on the topic of working women. Three years later, Wintour joined the
magazine in the United States as editor-in-chief of American Vogue. The same year, the
movie Working Girl (1988) was shot. Working Girl, starring Melanie Griffith, portrays the
life in eighties as well as attempts of women to penetrate in a career and personal life. The

movie also highlights numerous fashion elements of the time.3¢

The turn of eighties and nineties of the 20t century, were influenced by Grunge style and
rap music. Grunge style is considered a response and contrast to the style of yuppies.

Grunge style evolved mainly from music. Inspired, for example, by the band Nirvana . The

35 “Yuppie”, © 2017 Oxford University Press, accessed: April 15th, 2017
https://en.oxforddictionaries.com/definition/yuppie

36 MACKENZIE M., ...ismy - jak chdpat médu (Praha: Slovart, 2010), p. 114-117
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Grunge style was formed by layering pieces of clothes that did not match to each other.
Turned jeans, checked shirts[35] and unkempt hair were the main features of the style. The
classic women's combination of clothes was, for example, a cocktail romantic dress
compete with tall lace up combat boots.3” Calvin Klein returned to the fashion scene and
used Kate Moss’s grunge look for his advertisements. Klein’s advertising campaigns for
lingerie and jeans with Brooke Shields were revolutionary. In Klein’s uncovered sexual
jeans campaign , Brook was a minor, which triggered a wave of protests - especially on
media’s side. The nineties started a wave of supermodels. The supermodels were,
according to the society, overpaid. Part of the girl group were Cindy Crawford, Claudia
Schiffer and Naomi Campbell. Models had a great impact in supporting the purchasing
power of the products. Supermodels were cast in movies, books, on television or fitness
recordings. The figure of Cindy Crawford was a breakthrough in the idea of an ideal
woman figure. The supermodels had an automatic participation in the new haute couture
collection shows.38

The line of decency in ladies' fashion was constantly shifting. The emergence of a
new generation of tight-fitting clothes - the so-called second skin, gave women freedom.
This style of clothing accentuates female curves, youth and vigour. This new era was
launched by Tunisian couturier Azzedine Alaia. Elastane, added in the materials, put stress
on the body and also penetrated into the sports sector. Newly evoked interest in physical
condition has been triggered by The Complete Book of Running published by James Fixx.
Jogging has become a new American phenomenon. The exercise was also popularized
through a movie Flashdance. Material for exercise clothes, elastane, was developed in
1959 by chemical manufacturer DuPont who renamed elastane as lycra.

Calvin Klein was the first designer to fully accept the human body as such and it
reflected on the models of his jeans, which fit closely to parts of the body such as the
thighs and buttock. The first second skin type of clothing was a spandex leotard. Trends in
the production of exercise clothing, produced in pastel colours, were mainly influenced by
aerobics and dance style. A distinctive opposite of the second skin style was Hiphop

culture where the typical size of clothing was XXL.3?

37 1bid, p. 118-119
3 STEVENSON N.J., Kronika mddy (Praha: Fortuna Libri, 2011), p. 246-249

3 FOGGOVA M., Méda iizasny pitbéh fenoménu: historicky vyvoj, detailni vyobrazeni i pribéhy slavnych ndvrhdri
(Praha: Slovart s.r.0.,2015), p. 420-429
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The eighties were the birth of hip hop clothing. Hip hop culture was not only
different in clothing but also in speech and body movements. Hip hop culture did not
include only rap music and clothes but also graffiti, street style dance and break dance. Hip
hop fashion evolved. Typical features for hip hop culture were sporty baggy street wear,
jeans worn low and sagged, phat laces, head wear and jewellery such as dookie chains and
grillz[36]. This type of jewellery was nicknamed bling. Hip hop fashion has evolved
continuously. It depended on which part of the city the rapper came from. What kind of
surroundings, culture or gang the rapper was a part of. However, the base of hip hop
culture is based on African culture - even though hip hop came into existence in the Bronx.
Hip hop culture opposed the expansion of a high sewing, yet the culture profited from its
own favourite sport brands such as Nike or Adidas. In the late 2000s, an important factor -
not only in hip hop culture - was to show what brand of clothing is worn. Opulence and
logos lead the course of fashion. Rap stars wore brand logos on clothes and by wearing the
clothes rappers[36] also contributed to the success of the brand.4°
The next milestone in late eighties in fashion was wearing underwear instead of
regular clothing. The first modern bra was invented by Mary Phelps Jacob in 1913. In
contrast to a typical corset that was a sign of status and sexual integrity, a bra meant
freedom for a women’s body. Late in the 20t century, underwear became a fashionable
affair. Designers such as Westwood, Gaultier and McQueen have raised the corset to the
demonstration level of a female body. Madonna appeared in a corset from Gaultier on her
tour, Blond Ambition. With the album Like a Virgin, the singer was labelled a provocative
female artist. Madonna's corset was made with cone bra which degraded the idea of
femininity. The connection between the corset and sex changed when the bra was made
into spiked cones. In 1994, a bra called Wonderbra was promoted by Czech model Eva

Herzigova, who gave underwear the sex appeal.*!

40 “Hip Hop Fashion in the 90s”, Paul Andre de Vera,© 2017 Filthy Dripped, last modified: 2016, accessed: April
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4 TWENTY-FIRST CENTURY IN THE USA

Fashion of the 21t century was marked by rapidly changing trends and a revolution
in communication via the Internet. The symbol of the 2Ist century is progress in
technology and breakthroughs in international trade. The expansion of the Internet
influenced fashion which has enabled people to view the fashion industry democratically.
The Internet possibilities such as setting up a blog, creating a website; or starting a
discussion forum, are tools to promote own designs or brands. In the 215t century, fashion
does not provide any opportunity to shock. In the fashion of 215t century - today’s fashion -

everything is possible and everything is also easily available.*2

4.1 Minimalism & sustainability

In the 20 century, fashion brands lost their attraction due to the illegal copies of
brand’s original models. In the 215t century, haute couture regained its popularity and
became a source of new ideas for young designers. Fashion was minimalist. Minimalism is
closely related to modernism. Minimalism does not attract attention. Style is moderate,
aesthetic and functional. There is no decoration but a linear cut and a neutral, dampened
palette of colors. The minimalist pioneer was German fashion designer Jil Sander. Sander
paid attention to the detail and quality of the material. The logos of fashion houses are
once again hiding inside the garments.

Consumerism has become the environment and nature’s burden. Fashion has ceased
to be only a decoration and has begun to be interested in the environment and working
conditions in the factories. Designers have been fond of used materials from sustainable
sources, creating a conscious fashion. The aim was to highlight the conditions in Africa
and the desire to influence these conditions positively. The fashion market discovered and
popularized natural cotton. Fashion houses experimented with Eco fashion. Customers
were increasingly interested in how the garments are made and the impact on the
environment. Companies have adopted a stance on recycling - reduce, repair, reuse,
recycle. Natural ingredients were obtained under the terms of fair-trade. Fur[37] and

animal skin were not used.43

2 MACKENZIE M., ...ismy - jak chdpat mddu (Praha: Slovart, 2010), p. 128-129

4 THE KYOTO COSTUME INSTITUTE AUTHORS., A Fashion History of a 20th Century (Koln: Taschen,
2012),p. 163
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4.2 Vintage

Second-hand[38] clothing or the so-called Vintage or retro style. Stylists of the 215t
century combined retro clothing from second-hand stores with contemporary fashion.
Second-hand was a place to search for unique pieces of clothing that guaranteed
individuality. The concept of vintage was welcomed by the general public. Vintage was
another method to recycle clothes. Vintage existed in two versions - expensive and classic
second-hand. Even charity shops have picked the most desirable goods for the business.
The wearer of vintage clothing was considered to be an expert in fashion trends.
Celebrities also adopted the retro trend. The main personality in the world of Vintage
fashion was Kate Moss. Designers of fashion houses returned to the past and formed

classic styles of clothes from historical years of the brand.*

4.3 Masstige

The term Masstige stands for mass-production and prestige. Masstige means
products that are of a high quality, but also affordable in price. Masstige style includes
luxury designer clothing that does not correspond to the price of high end fashion. This
concept gave freedom to create for the young generation of designers. The designer’s
masstige collection defined the urban style of dressing. Masstige has borrowed an element
from other styles; for example, core elements from preppy style and looseness from
hippies. Designer Alexander Wang is an embodiment of the MOD (model off duty) - style
that promotes leisure wear[39]. A typical Wang’s feature is over-sized and relaxed style.
Tory Burch whose Masstige concept was based on Burch’s lifestyle, focused on women

and their wishes of how the women would like to dress.4>

4.4 E-commerce

The invention of the Internet has meant a revolution in the sale of fashion. Through

the Internet, fashion became available to everyone - no matter the age, gender or wealth of

the purchaser. Initially, retailers did not trust the Internet. The essential idea of shopping

#“ MACKENZIE M., ...ismy - jak chdpat mddu (Praha: Slovart, 2010), p. 136-137
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consisted of the customer’s senses. To be able to see the item, to touch the material and try
the clothes. At first, these abilities impeded the development of the Internet. In 2009, there
was an increase of E-commerce. Online shopping had an advantage for traders who had an
online shop which meant no brick-and-mortar shop[40] and therefore saved costs.4¢

For customers, the Internet purchase is anonymous and they have the advantage of
avoiding the marketing pressure from the seller's side. The fastest-growing Internet retailer
became Asos.com (an acronym of As Seen On Screen). Store advertisements are sent via e-
mail so the customers get an overview of the news and trends. In 2004, with the
development of technology and the Internet, Mark Zuckerberg - a Harvard student - made
a breakthrough with the idea of a social network called Facebook. Three years later,
innovator of electronics Apple launched first smart phone - the iPhone - that later helped to

make online shopping easier.4’

4 MACKENZIE M., ...ismy - jak chdpat modu (Praha: Slovart, 2010), p. 130-131
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5 DESIGNERS & WOMEN WITH INFLUENCE

Couturiers, creators or fashion designers. Artists who have been interpreters of the
time through fashion. Designers who estimated the direction of a fashion and made a
future preview. Through clothing, couturiers portrayed social or even political stance.
Visionaries who showed their own view of the world by formed designs. From the time
when Coco Chanel freed women with classic costume designs; through the time of
replacement of tuxedos by Yves Saint Laurent’s black dress - which became the symbol of
female emancipation; to Armani’s career-type women's wardrobe. Other great names in the
world of fashion include Christian Dior; Valentino Garavani; Karl Lagerfeld; Alexander
McQueen and Alexander Wang.4® Some examples of women designers that influenced the
world by their innovative models and thus changed the face of fashion are: Elsa
Schiaparelli; Jeanne Lanvin; Madeleine Vionnet; Madame Gres; Claire McCardell and
Mary Quant.*

Fashion icons were a voice of trends in fashion. They dictated what was d la mode
and what was démodé. Names of celebrities such as Audrey Hepburn; Marilyn Monroe;
Elisabeth Taylor; Grace Kelly; Twiggy and Madonna were closely associated with fashion.
These icons determined which style was IN by success in their career, especially
Hollywood stars. Fashion icons helped to shape the industry of fashion. Audrey Hepburn
has even more popularized, the already popular little black dress in the movie Breakfast at
Tiffany’s. Marilyn Monroe, her curves and bikinis brought sex appeal into a fashion.
Elizabeth Taylor was known as a queen of diamonds. Elizabeth loved the glam style and
she still influences fashion nowadays. Grace Kelly was recognizable by her feminine style.
The icon indirectly influenced Hermes to rename one of his handbags after her. Twiggy’s
connection with Andy Warhol and the fashion industry made Twiggy an /¢ girl in sixties.
Madonna was called a pop diva and changed the way the population looked at artists. She

changed the stage into a fashion show with extravagant models.>

4 TAGARIELLO M L., Legenddrni médni ndvrhdri (Praha: Slovart, 2014), p. 8-9
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5.1 Gabrielle Chanel

Gabrielle (Coco) Bonheur Chanel was born in 1883 in the South of France. Gabrielle
grew up in a monastery. Gabrielle lost her mother at the age of 12 and her father left her
and her two sisters. During the day, Gabrielle devoted herself to sewing and during the
night she sang in cabarets. From songs Coco sang, she earned the nickname Coco.

Meeting with Etienne Balsan, officer and polo player, gave Gabrielle the opportunity
to own her first store. Etienne had influential friends which helped Coco succeed. The way
Coco dressed at the time was considered eccentric. Ladies were usually dressed in corsets,
numerous petticoats[41] and adornments while Coco did not adorn the details. Gabrielle
wore men’s trousers, navy T-shirts and hats - simple and chic. Chanel’s distinction made
women from higher social circles imitate her style. At the time she met Boy Capel - who
financed Chanel’s first boutique in Paris - Gabrielle began to change feminine fashion style
with her influence. From wardrobe Coco removed corsets, shortened skirts and later
transferred black colour - used for servants or as mourning clothes - into a regular
wardrobe. Another man in Gabrielle’s life was Ernest Beaux, perfumer, who helped in

1921 create the perfume N°5.51

5.2 Edith Head

Edith Head, American costume designer, was born in 1897 in California. Edith
became one of the Hollywood designers for Paramount Pictures and later for Universal
Studios. She won a record eight Academy Awards for her design work. Edith’s first Oscar
was for her design for a movie The Heiress in 1950. Edith’s costumes were simply elegant.
Edith collaborated with Hollywood on a great deal of movies. Head also worked together
with Alfred Hitchcock, an English director, on a movie The Birds. Nowadays she still
holds the record for awarded Oscars. Head, during her designing career, co-operated with

Hollywood on more than 1,100 movies.>2
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5.3 Vivienne Westwood

Vivienne Isabel Swire, British designer, was born in 1941 in the East Midlands of
England. Vivienne supposed to become a primary school teacher even though she began to
study art. That changed when she met music producer Malcolm McLaren, who was the
manager of Sex Pistols. Malcolm planned to open shop at King’s Road with
unconventional fashion and Vivienne followed his lead. The name of the shop often
changed. The original name - Let It Rock - was later changed to Sex and eventually named
World’s End. The Let It Rock shop was the place where Westwood designed clothes for Sex
Pistols. Vivienne’s shop combined elements of music, fashion and street. Let It Rock was
in the spirit of punk, leather jackets, safety pins and sadomasochistic tools. The type of
clients corresponded to the type of offered goods. The style of punk was accepted by
society, so Vivienne’s style moved in a different direction. She started designing clothing
with lace, ruffled sleeves[42], extravagant hats and sky-high platform shoes. Westwood has
created a new fashion movement - a new romanticism that reconnected music with fashion.

Westwood’s style is recognizable by combining different cultures and periods.33

5.4 Vera Wang

Vera Ellen Wang, an American designer, was born in 1949 in New York City. She
attended a school of ballet and entered the world of fashion in Vogue, as a senior fashion
editor. In 1990, with financial aid from her family, Wang opened her own bridal boutique,
frustrated by the almost non-existent selection of bridal merchandise. Firstly, Wang’s
Bridal House offered couture gowns by other designers such as Guy Laroche; Carolina
Herera and Christian Dior. Later on, Vera launched her own bridal collections. Typical
Vera’s signature is bridal wear and connection of modern design and traditional elegance.
In 1994, Vera designed a hand-beaded ensemble for figure skater. Hollywood became a

great fan of Vera and her designs were a common red carpet matter. Vera’s business is
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comprised of lingerie[43] and jewellery. For her designs, Vera earned number of awards.

Vera was voted to be a member of the Council of Fashion Designers of America (CFDA).54

5.5 Stella McCartney

Stella Nina McCartney, a British designer, was born in 1971 in London. Stella is a
daughter of the member of the band Beatles, Paul McCartney. Stella was interested in
designing clothes from early age. At the age of thirteen she designed her first item of
clothing - a jacket. The start of Stella’s career in fashion was through friends - supermodels
Naomi Campbell and Kate Moss - who wore Stella’s collection at her graduation. Stella’s
clothes reflect her vegetarian lifestyle. She does not use any fur or animal skin in her
designs. McCartney cooperated with companies such as H&M on conscious fashion

collections.>>

5.6 Anna Wintour

Anna Wintour, a British-American journalist and editor, was born in 1949 in the
United Kingdom. Anna is known to be the most influential personality of the fashion
world. She is editor-in-chief of American Vogue. Since Wintour’s time in magazine as an
editor-in-chief, Vogue stepped up to an innovative level and its number of readers has risen
rapidly. She was the first ground-breaker to put celebrities on the magazine cover. In the
documentary The September Issue, Anna stated “Growing up in London in the Sixties you
would have to be walking round with Irving Penn’s sack on your head to not realise that
something extraordinary was happening in fashion. The look of the girl then and
everything that was going on then, the pill and the emancipation of women and the end of
the class system, just sort of seeing that revolution go on made me love [fashion] from an
early age.” ’There's a new kind of woman out there,” she told the Evening Standard.

“She's interested in business and money. She doesn't have time to shop anymore. She wants
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to know what and why and where and how.”>6 When Anna moved to New York she
became junior editor at the magazine Harper’s Bazaar. Later on, Wintour was chosen by
Liberman to become the creative director of American Vogue.”

In 1920 The Suffragettes were the first movement to fight for feminism, specifically
for women’s right to vote. Activists of The Suffragettes movement were, for example M.
Wollstonecraft, S. B. Anthony, A. S. Blackwell among others.>8

Simone Beauvoir was one of the activist of modern feminism. She wrote a book
called The Second Sex, which was forbidden by the Vatican and by some considered as
pornography - an attempt to battle against feminism. Eleanor Roosevelt, the First Lady,
even before her service to the White House, she collaborated with the Women’s Trade
Union League and with the International Congress of Working Women. Eleanor wrote a
newspaper column called My Day where she described women’s work, rights and equality.
Gloria Steinem was nicknamed the “Mother of Feminism”. In sixties and seventies, she
fought for women’s right and liberation. Gloria created numerous female groups that
supported feminism and in a response to her actions in 2013, was honoured with the
Presidential Medal of Freedom. Barbara Walters was the first woman in history to be a
female co-host of a news show and a first co-anchor for an evening broadcast for ABC
News. She advocated the rights of women in workforce. Loretta Scott King, married to
Martin Luther King, was another name in the movement for women’s equality. Yoko Ono
also protested with John Lennon for gender equality. Alice Walker, the author of The
Colour Purple, was voice for black women in society. Hilary Clinton was the first female
Senator and also first female candidate in a presidential election. Nowadays, well-known
celebrities such as Oprah Winfrey or Madonna - who has build own career in music on
pushed limits of sexuality, have fought for women’s rights. Angeline Jolie and Beyoncé are
also involved with the feminist movement.

The new face of feminism is actress Emma Watson, who recently spoke publicly
about the issue of women’s rights. She attracted attention by her speech for gender equality

for the HeforShe project, which Watson launched to remind people that feminism does not
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38 <25 Women Who Shaped Feminism”, Lauren Alexis Fisher, last modified: March 8, 2017, accessed: April 20th,

2017

http://www.harpersbazaar.com/culture/features/g4201/famous-feminists-throughout-history/?slide=25


http://www.harpersbazaar.com/culture/features/g4201/famous-feminists-throughout-history/?slide=25
https://www.businessoffashion.com/community/people/anna-wintour

XXIX

concern only women. Women of the 215t century still gain the power to be outspoken and

to be heard. Lead by the slogans Girls Run the World, Girls Boss or Women Power.>°

39«25 Women Who Shaped Feminism”, Lauren Alexis Fisher, last modified: March 8, 2017, accessed: April 20th,
2017

http://www.harpersbazaar.com/culture/features/g4201/famous-feminists-throughout-history/?slide=25


http://www.harpersbazaar.com/culture/features/g4201/famous-feminists-throughout-history/?slide=25
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6 TRANSLATION

Articles for translation purposes are downloaded in digital format from the archives
of American Vogue issues. Used articles are from editions in 1993 published in October.

The themes of the articles deal with the issues of fashion and women.

6.1 October issue 1993 (article I)

Z pohledu casopisu Vogue

Dobré zpravy ze svéta mody

Kdyz v téchto dnech mijime ve znackovém oddéleni obchodniho domu loga s
inicidly DKNY, CK, A/X nebo RRL muze se nakupovani zdit jako brozeni se v
pismenkové polévce. Jakékoliv pocatecni zmatky odloZme stranou, protoZe pravé tyto
inicidly znacek ptredstavuji dnesni nejlepsi novinky ze svéta médy. Navrharova “druhd” (a
stejné tak pravdépodobné tfeti, Cvrtd, nebo patd) kolekce, kterd se tady, v USA, a zahranici
S$ifi rychlosti blesku. Ve skutecnosti ve chvili, kdy Raplh Lauren pfedstavuje kolekci
Double RL, zhotovuje ndstin k druhé fadé odévi, kterd zahrnuje druhotny kompletni Satnik
denniho a vecerniho Satstva na pfisti jarni sezénu. Christian Lacroix pfizpisobuje svij
nevézany styl pro méné nakladnou kolekci podzim 94 v Evropé. Rada Pleats Please,
cenové dostupnych plizovych “zdkladi Satniku” ndvrhare Issey Miyake prichédzi tento
mésic do americkych obchodti. Druhotné fady nabizejici skvély styl za skvélou cenu jako
standard, ve kterych ani nejnovéjsi sbirka krajek, tkanin s Zakdrovym vzorem, vecernich
Sat tkanych sametem nepresahuji ¢astky 750-ti dolarti, plni specidlni vydani Vogue.

Cenové dostupnd méda je rozhodné vinou budoucnosti. Povazujme to za preklenuti
obdobi Cernych mrakti nad horizontem ekonomiky. Uméni vysoké médy uz dlouho
neurcuje smér trendl na pdr pristich sezén, které by stdlo za to imitovat. Diivodem jsou
nejpozdéjsi trendy objevujici se na trovni prakticky kazdé cenové relace zaroven. Toto
tvrzeni se prokazuje na zdkladé sik, zmékcéeného kalhotového kostymu od ndvrhére
Emporio Armani (, ktery pred 12-ti lety prorazil s nidpadem designovych kolekci nizsi
cenové skupiny), a Ralph Lauren, ktery se chopil klasického outdoorového vybaveni - od

kombinéz az po kostkované pracovni bundy - uSitého pro Laurenovu novou znacku

Double RL. Pletené a tvidové odévy inspirované Vintage trendem, se objevili v kolekci CK
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Calvina Kleina, zatimco Donna Karan u DKNY nabizi vinouci se Sifonové délky a krajky
na vecer.

Se znackou nebo bez znacky, to nejlepsi z podzimni mody je mozné najit za lepSi
cenu. Co se tykd pracovniho odévu, obleky s tenkou podsivkou (nosené jak s kalhotami
Stthlého stfihu tak se suknémi krat§iho stfihu) vdm dodaji ten spravny kancelafsky lesk,
doplnéné leh¢im dvou fadym kabdtkem ¢i krat$im trenckotem. V sezéné velkych pletenin
byl tradi¢ni svetr znacky Aran §ity v novych nenaddlych tvarech - od krétce stfizenych, po
délky ke kolentim, v odstinech levandulové a tomatové Cervené. Zabava zacind teprve u
mddy, kterd cenové dosahuje maximdlné Ctyfmistnych sum, za pfedpokladu poskytnuti
nadCasového stylu. Samet se objevuje ve své nejvice svobodomysIné forme v rozmezi od
50 do 250 dolarG - proménéného do strecovych kalhot, volné kosile panského stiihu,
elastickych Satd bez rukdvd a tvarovaného do kotnickovych bot - soucasné oblibené
obuvi. Podobné miZete vzit na testovaci jizdu nové kratké sukné v podobach uréenych pro
velkoméstské noSeni. At’ uz v podobé propracovanych vinylovych $ati a¢kového stiihu
nebo semiSové minisukné se zdbavnym prednim zapinanim. Stejné tak mizZete vyzkouset
podzimni koZeSinové svetry v barvich rzi a tyrkysu. DalS§im lehce za hranici trendem,
ktery je tieba nejlépe vyzkouset metodou méné je vice, je tipytivé obleeni. Obzvlaste jeho
stiibrné varianty od decentniho lesku (melirovany luxerovy kritce stfiZeny svetr) az po
maximalni tipyt (dzké kalhoty z latky protkané zlatem Ci stfibrem (lamé)).

Je prijemné védét, Ze i levnd koupé se miZe znenaddni stit modni, jak dokazuje
neformalni vikendové obleceni. Na méstskych ulicich, podobné jako na horskych tbocich,
je uniformou okamziku kupa venkovskych drsnych vrstev kusi obleceni. Volné
manzestrové kalhoty, kostkované flanelové koSile a pohodIné uplety, které kempafi, rybari
a lovci koupili vZdy za hubicku. Spravné cena je v této sezéné nejvice ryze americkou

madni zéleZitosti.®0 (See Appendix 1)

Vogue, Oct 1993
page: 351

author: unknown

0 “Vogue’s Point of View: Fashion’s Goos News”, Vogue, accessed: April 20th, 2017
https://archive.org/stream/vogue183octnewy#page/n345/mode/2up
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6.2 October issue 1993 (article II)

SpravedInost Zenam

,»Na zacdtku 70. let, kdy mluvit byla jedna véc, ale konat byla véc druhd, Ruth Bader
Ginsburgové jen nemluvila o zméné svéta, ale ménila ho centimetr po centimetru”, fikda
Elaine Shannon fidicimu stratégovi Zenského hnuti pfi zaseddni u nejvySe postaveného
soudu. Na Ruth Bader Ginsburgové neni nic, co by fikalo buri¢. Se svymi brylemi,
uhlazenym culikem a ddmskym Satstvem nikdy neméla to divoké kouzlo feministickych
spisovatelek jakymi byly Gloria Steinemova a Germaine Greerovd. Nebo drasticky pfistup
Betty Friedan, Belly Abzugové, Shirley Chisholmové a Geraldine Ferrarové. A ani
velkolepost Barbary Jordanové.

Mald a plachd Ginsbourgovd mluvi nizkym vyrovnanym ténem hlasu s takovou
bolestivou presnosti, Ze dokonce i jeji nenucend konverzace se zda byt vysvétlujici. Ma
reputaci takové véaznosti, Ze jeji dcera Jane si navykla zaznamendvat momenty, kdy Ruth
vybuchla smichy, do deniku nazvaného Mamka se zasmdla. Ale den pfed sloZzenim piisahy
jakozto sto sedmy soudce Nejvyssiho soudu v USA, Ruth Bader Ginsbourgova zéfila jako
slunce. ,,Myslim, Ze je to bdjecné znameni zmény ve spolecnosti, byt druhou Zenou, ktera
to dokazala.”, fekla. Byt druhd je pro Ginsbourogovou dileZité, protoZe to znamend, Ze
Zeny nejsou nadale ojedinélym symbolem, pozlitkem ukazovanym na odiv pro posileni
postaveni muzi, ktefi se chtéji povysSovat. V New Yorku v srpnu minulého roku na setkani
jedndni Americké advokdtni komory, se Ginsbourgova téméf rozesmala, kdyZ popisovala
pocet Zenskych tvari, které vidéla. ,,To Ze dvé Zeny by mohly zasedat u Nejvyssiho soudu a
dvé Zeny by mohly zasedat v soudni komisi Senatu a Ze jakykoliv pocet Zen byl nyni
povazovan za vyjimecné dobré pravniky a ne za ,Zenské pravniky” - vSechna tato
znameni”, fikd Ginsbourogova ,,umisténi Zen tam, kde je vykondvana moc. To je zpisob,
jakym by mé&l svét byt utvdfen. Ze muZi a Zeny budou rovnymi partnery v fizeni
spole¢nosti.”

Ruth Ginsbourgova se nevydala cestou feministky ani pravnicky. Na sdruzeni ABA
se ji nékdo zeptal, jestli se vZdy planovala stat soudkyni. Tato otdzka ji rozesmala. V mladi
neznala zddné soudce zeny. V roce 1959, kdy absolvovala z prdv na Kolumbijské
univerzité, bylo té¢Zké ziskat praxi v oboru. A ona byla zafazena jako nejlépe hodnocena ze

tiidy a byla Clenem pravni korektnosti postupli, a to se Ctyfletou dcerou a dvaceti
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sedmyletym manZelem, ktery byl 1é¢en pro vzacnou a obvykle smrtelnou rakovinu, a s
Zadnymi Gsporami a bez jediné nabidky pracovni pfileZitosti.

,Zena, 7idka a matka.” , vzpominala s téméf neznatelnym chvénim. ,, Tti zdsahy do
¢erného, to uz bylo priliS.” Pfesto pfes vSechna nesmyslnd odmitnuti a vSechny tézkosti,
kterymi ji osud zkiiZil cestu, vidéla svét, jakym opravdu byl a zaCala uvaZovat o tom, jaky
by mél byt, a to nejen pro ni, ale i pro vSechny ostatni, ktefi jsou ,,Spatného” pohlavi, rasy,
ndboZenstvi nebo spolecenské tfidy. Ginsburgovd byla do konce 60. let zapojena do
feministického hnuti, zatimco u¢ila na univerzité Rutgers. Cetla knihu The Second Sex od
Simona de Beauvoira a shledala ji ohromujici. Jeji uvédomnéni si pokraCovalo, kdyz
souhlasila pomoct Americké Unii za obCanské svobody u pfipadu né€kterych ucitelek, které
byly nuceny pobirat neplacené volno - jinak feceno byly propustény - protoZe byly
téhotné. Tohoto problému si Ruth byla védoma. V roce 1955, kdyz byla t€hotné s Jane, ji
bylo branéno ziskat vysoce placenou pracovni pozici. V roce 1965 tajila své druhé
tehotenstvi (se synem Jamesem - v souCasné dob&€ nahrdvacim producentem
specializujicim se na klasickou hudbu) pfed vedenim univerzity Rutgers, aby ji byla

obnovena pracovni smlouva.¢! (See Appendix 2)

Vogue, Oct 1993

page: 392

author: Phyllis Posnick

note: full article on page 472 (See Appendix 3)

61 “Justice for Women”, Vogue, accessed: April 20th,2017
https://archive.org/stream/vogue 1 83octnewy#page/n387/mode/2up
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7 GLOSSARY

(1]

fickle nestdly, vrtkavy [ad].]

conditions are likely to change suddenly and without warning
[2]

flax /en [noun]

textile made from natural fibres

[3]

needle jehla [moun[

a thin metal pin, used in sewing, that is pointed at one end and has a hole called

an eye at the other end for thread
[4]

linen [nénd tkanina, len [noun]|

strong cloth made from the fibres of the flax plant

[S]

silk hedvdbi [noun]

a delicate, soft type of cloth made from a thread produced by silkworms, or the

thread itself
[6]
belt pdsek [noun]

a _strip of leather or material worn around the waist to support clothes or for

decoration
[71
fringes t7’dsné, stiapce (BrE - ofina) [noun]

a decorative edge of hanging narrow strips of material or threads on a piece of

clothing or material

[8]

sable fur soboli koZich [adj. + noun]

sable - a small animal with thick, warm fur, or the fur of this animal used for

making clothes and artists' brushes; fur - the thick hair that covers the bodies of

some animals, or the hair-covered skin(s) of animals, removed from their bodies



http://dictionary.cambridge.org/dictionary/english/condition
http://dictionary.cambridge.org/dictionary/english/likely
http://dictionary.cambridge.org/dictionary/english/change
http://dictionary.cambridge.org/dictionary/english/suddenly
http://dictionary.cambridge.org/dictionary/english/warning
http://dictionary.cambridge.org/dictionary/english/thin
http://dictionary.cambridge.org/dictionary/english/metal
http://dictionary.cambridge.org/dictionary/english/pin
http://dictionary.cambridge.org/dictionary/english/sewing
http://dictionary.cambridge.org/dictionary/english/pointed
http://dictionary.cambridge.org/dictionary/english/hole
http://dictionary.cambridge.org/dictionary/english/eye
http://dictionary.cambridge.org/dictionary/english/thread
http://dictionary.cambridge.org/dictionary/english/strong
http://dictionary.cambridge.org/dictionary/english/cloth
http://dictionary.cambridge.org/dictionary/english/fibre
http://dictionary.cambridge.org/dictionary/english/flax
http://dictionary.cambridge.org/dictionary/english/plant
http://dictionary.cambridge.org/dictionary/english/delicate
http://dictionary.cambridge.org/dictionary/english/soft
http://dictionary.cambridge.org/dictionary/english/type
http://dictionary.cambridge.org/dictionary/english/cloth
http://dictionary.cambridge.org/dictionary/english/thread
http://dictionary.cambridge.org/dictionary/english/produce
http://dictionary.cambridge.org/dictionary/english/silkworm
http://dictionary.cambridge.org/dictionary/english/thread
http://dictionary.cambridge.org/dictionary/english/strip
http://dictionary.cambridge.org/dictionary/english/leather
http://dictionary.cambridge.org/dictionary/english/material
http://dictionary.cambridge.org/dictionary/english/worn
http://dictionary.cambridge.org/dictionary/english/waist
http://dictionary.cambridge.org/dictionary/english/support
http://dictionary.cambridge.org/dictionary/english/clothes
http://dictionary.cambridge.org/dictionary/english/decoration
http://dictionary.cambridge.org/dictionary/english/decorative
http://dictionary.cambridge.org/dictionary/english/edge
http://dictionary.cambridge.org/dictionary/english/hanging
http://dictionary.cambridge.org/dictionary/english/narrow
http://dictionary.cambridge.org/dictionary/english/strip
http://dictionary.cambridge.org/dictionary/english/material
http://dictionary.cambridge.org/dictionary/english/thread
http://dictionary.cambridge.org/dictionary/english/piece
http://dictionary.cambridge.org/dictionary/english/clothing
http://dictionary.cambridge.org/dictionary/english/material
http://dictionary.cambridge.org/dictionary/english/small
http://dictionary.cambridge.org/dictionary/english/animal
http://dictionary.cambridge.org/dictionary/english/thick
http://dictionary.cambridge.org/dictionary/english/warm
http://dictionary.cambridge.org/dictionary/english/fur
http://dictionary.cambridge.org/dictionary/english/fur
http://dictionary.cambridge.org/dictionary/english/animal
http://dictionary.cambridge.org/dictionary/english/clothes
http://dictionary.cambridge.org/dictionary/english/artist
http://dictionary.cambridge.org/dictionary/english/brush
http://dictionary.cambridge.org/dictionary/english/thick
http://dictionary.cambridge.org/dictionary/english/hair
http://dictionary.cambridge.org/dictionary/english/cover
http://dictionary.cambridge.org/dictionary/english/body
http://dictionary.cambridge.org/dictionary/english/animal
http://dictionary.cambridge.org/dictionary/english/animal
http://dictionary.cambridge.org/dictionary/english/removed
http://dictionary.cambridge.org/dictionary/english/their
http://dictionary.cambridge.org/dictionary/english/body
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coarse hruby, drsny [ajd.]
rough and not smooth or soft, or not in very small pieces
[10]
knitted (costume) pleteny [adj.]

made using wool or thick cotton and two long needles

[11]

sustainable trvale/dlouhobé udrZitelny [adj.]

able to continue over a period of time

[12]

standardized (sizes) standardizované velikosti [ad]. + noun]
to make things of the same type all have the same basic features
[13]

confining (dress) svazujici, Skrtici [ad]]

to limit an activity, person, or problem in some way

[14]

health corset zdravotnicky korzet [ad]j. + noun]

a tight piece of underwear worn on the middle part of a woman's body to make her

waist appear smaller, especially in the past

[15]

slender stihly, itly [ajd.]
thin and delicate, often in a way that is attractive
[16]

girdle elasticky podvazkovy pds [moun]

a piece of underwear for women, worn around the waist and bottom, that stretches

to shape the body
[17]

hemline lem, dolni okraj [moun]
the length of a skirt or dress, or the lower edge of a skirt or dress
[18]

flappers nezdvisld Zena 20. let [noun]

in the 1920s, a fashionable voung woman, especially one showing independent

behaviour


http://dictionary.cambridge.org/dictionary/english/rough
http://dictionary.cambridge.org/dictionary/english/smooth
http://dictionary.cambridge.org/dictionary/english/soft
http://dictionary.cambridge.org/dictionary/english/small
http://dictionary.cambridge.org/dictionary/english/piece
http://dictionary.cambridge.org/dictionary/english/wool
http://dictionary.cambridge.org/dictionary/english/thick
http://dictionary.cambridge.org/dictionary/english/cotton
http://dictionary.cambridge.org/dictionary/english/long
http://dictionary.cambridge.org/dictionary/english/needle
http://dictionary.cambridge.org/dictionary/english/able
http://dictionary.cambridge.org/dictionary/english/continue
http://dictionary.cambridge.org/dictionary/english/period
http://dictionary.cambridge.org/dictionary/english/time
http://dictionary.cambridge.org/dictionary/english/type
http://dictionary.cambridge.org/dictionary/english/basic
http://dictionary.cambridge.org/dictionary/english/feature
http://dictionary.cambridge.org/dictionary/english/limit
http://dictionary.cambridge.org/dictionary/english/activity
http://dictionary.cambridge.org/dictionary/english/person
http://dictionary.cambridge.org/dictionary/english/problem
http://dictionary.cambridge.org/dictionary/english/tight
http://dictionary.cambridge.org/dictionary/english/piece
http://dictionary.cambridge.org/dictionary/english/underwear
http://dictionary.cambridge.org/dictionary/english/worn
http://dictionary.cambridge.org/dictionary/english/middle
http://dictionary.cambridge.org/dictionary/english/part
http://dictionary.cambridge.org/dictionary/english/body
http://dictionary.cambridge.org/dictionary/english/waist
http://dictionary.cambridge.org/dictionary/english/appear
http://dictionary.cambridge.org/dictionary/english/small
http://dictionary.cambridge.org/dictionary/english/especially
http://dictionary.cambridge.org/dictionary/english/thin
http://dictionary.cambridge.org/dictionary/english/delicate
http://dictionary.cambridge.org/dictionary/english/attractive
http://dictionary.cambridge.org/dictionary/english/piece
http://dictionary.cambridge.org/dictionary/english/underwear
http://dictionary.cambridge.org/dictionary/english/worn
http://dictionary.cambridge.org/dictionary/english/waist
http://dictionary.cambridge.org/dictionary/english/bottom
http://dictionary.cambridge.org/dictionary/english/stretch
http://dictionary.cambridge.org/dictionary/english/shape
http://dictionary.cambridge.org/dictionary/english/body
http://dictionary.cambridge.org/dictionary/english/length
http://dictionary.cambridge.org/dictionary/english/skirt
http://dictionary.cambridge.org/dictionary/english/dress
http://dictionary.cambridge.org/dictionary/english/lower
http://dictionary.cambridge.org/dictionary/english/edge
http://dictionary.cambridge.org/dictionary/english/skirt
http://dictionary.cambridge.org/dictionary/english/dress
http://dictionary.cambridge.org/dictionary/english/fashionable
http://dictionary.cambridge.org/dictionary/english/young
http://dictionary.cambridge.org/dictionary/english/especially
http://dictionary.cambridge.org/dictionary/english/showing
http://dictionary.cambridge.org/dictionary/english/independent
http://dictionary.cambridge.org/dictionary/english/behaviour
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[19]

diagonally-cut Sikmo stiiZené [ad]. 4 noun]

A diagonal line is straight and sloping, not horizontal or vertical, for example

joining two opposite corners of a square or other flat shape with four sides
[20]

ready-to-wear clothes konfekce [ad).]

(of clothes) produced in standard sizes and not made to fit a particular person
[21]

tailored (clothing) §ity na miru [ad).]
used to describe clothing that is made for a particular person by a tailor
[22]

zipper zip [noun]

a device consisting of two rows of metal or plastic teeth-like parts that are brought

together by pulling a small sliding piece over them, used for closing openings in

clothing, bags, etc
[23]
buttonhole fastening zapindni na knofliky [mouns]

buttonhole - a hole that a button is pushed through to fasten a shirt, coat, etc.;

fastening - a device for keeping it closed

[24]

stockings puncochy [noun]

one of a pair of tight-fitting coverings for the feet and legs made of light material

and worn by women

[25]

crinoline krinolina [noun]

a stiff frame worn under a woman's skirt to give it a full appearance, especially in

the 19th century
[26]

striated tie pricné pruhovand kravata [noun + adj.]

striated - having long, thin lines, marks, or strips of colour; tie - to fasten together

two ends of a piece of string or other long, thin material, or to (cause to) hold

together with a long, thin piece of string, material, etc
[27]

loafers mokasiny, polobotky [moumn]

a type of leather shoe without a fastening, that a person's foot slides into



http://dictionary.cambridge.org/dictionary/english/line
http://dictionary.cambridge.org/dictionary/english/straight
http://dictionary.cambridge.org/dictionary/english/slope
http://dictionary.cambridge.org/dictionary/english/horizontal
http://dictionary.cambridge.org/dictionary/english/vertical
http://dictionary.cambridge.org/dictionary/english/example
http://dictionary.cambridge.org/dictionary/english/join
http://dictionary.cambridge.org/dictionary/english/opposite
http://dictionary.cambridge.org/dictionary/english/corner
http://dictionary.cambridge.org/dictionary/english/square
http://dictionary.cambridge.org/dictionary/english/flat
http://dictionary.cambridge.org/dictionary/english/shape
http://dictionary.cambridge.org/dictionary/english/side
http://dictionary.cambridge.org/dictionary/english/clothes
http://dictionary.cambridge.org/dictionary/english/produce
http://dictionary.cambridge.org/dictionary/english/standard
http://dictionary.cambridge.org/dictionary/english/size
http://dictionary.cambridge.org/dictionary/english/fit
http://dictionary.cambridge.org/dictionary/english/particular
http://dictionary.cambridge.org/dictionary/english/person
http://dictionary.cambridge.org/dictionary/english/describe
http://dictionary.cambridge.org/dictionary/english/clothing
http://dictionary.cambridge.org/dictionary/english/particular
http://dictionary.cambridge.org/dictionary/english/person
http://dictionary.cambridge.org/dictionary/english/tailor
http://dictionary.cambridge.org/dictionary/english/device
http://dictionary.cambridge.org/dictionary/english/row
http://dictionary.cambridge.org/dictionary/english/metal
http://dictionary.cambridge.org/dictionary/english/plastic
http://dictionary.cambridge.org/dictionary/english/part
http://dictionary.cambridge.org/dictionary/english/brought
http://dictionary.cambridge.org/dictionary/english/pull
http://dictionary.cambridge.org/dictionary/english/small
http://dictionary.cambridge.org/dictionary/english/slide
http://dictionary.cambridge.org/dictionary/english/piece
http://dictionary.cambridge.org/dictionary/english/closing
http://dictionary.cambridge.org/dictionary/english/opening
http://dictionary.cambridge.org/dictionary/english/clothing
http://dictionary.cambridge.org/dictionary/english/bag
http://dictionary.cambridge.org/dictionary/english/hole
http://dictionary.cambridge.org/dictionary/english/button
http://dictionary.cambridge.org/dictionary/english/pushed
http://dictionary.cambridge.org/dictionary/english/fasten
http://dictionary.cambridge.org/dictionary/english/shirt
http://dictionary.cambridge.org/dictionary/english/coat
http://dictionary.cambridge.org/dictionary/english/pair
http://dictionary.cambridge.org/dictionary/english/covering
http://dictionary.cambridge.org/dictionary/english/feet
http://dictionary.cambridge.org/dictionary/english/leg
http://dictionary.cambridge.org/dictionary/english/light
http://dictionary.cambridge.org/dictionary/english/material
http://dictionary.cambridge.org/dictionary/english/worn
http://dictionary.cambridge.org/dictionary/english/stiff
http://dictionary.cambridge.org/dictionary/english/frame
http://dictionary.cambridge.org/dictionary/english/worn
http://dictionary.cambridge.org/dictionary/english/skirt
http://dictionary.cambridge.org/dictionary/english/full
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[28]
creases puky (na kalhotech), zdhyby, prehyby [noumn]
a line on cloth or paper where it has been folded or crushed
[29]

bullet bra podprsenka se Spicatymi kosicky [noun]
iconic lingerie items of the 50s
[30]

pumps ddmské lodicky [moun]

type of plain shoe with a raised heel and no way of fastening it to the foot, worn by

women
[31]
boa sdla z peri [moun]

a long, thin piece of clothing made of feathers, worn around the neck especially by

women
[32]
safety pin zaviraci Spendlik [moun]

a pin _used for fastening things, especially cloth, which has a round end into which

the sharp point fits, so that it is covered and cannot stick into you

[33]

shoulder pads ramenni vycpdvky [noun]

a small piece of a soft material that is put into the shoulder of a piece of clothing to

raise it or improve its shape

[34]

checked shirt kostkovand kosile [noumn]

with a pattern of squares formed by lines of different colours crossing each other
[35]

grillz Sperk nasazeny na zubech [noun]

is a type of jewelry worn over the teeth. Grills are made of metal and are generally

removable
[36]
rapper raper [noun]

someone who performs rap music
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[37]
fur koZesina[noun]

the thick hair that covers the bodies of some animals, or the hair-covered skin(s) of

animals, removed from their bodies
[38]

second-hand obnosené, “z druhé ruky”[moun]

not new; having been used in the past by someone else
[39]

leisure wear volnocasové oblecent (pohodIné) [moun]

clothes that are worn for relaxing in
[40]

brick-and-mortar shop kamenny obchod [noun]

existing as a physical building, especially a shop, rather than doing business only

on the internet

[41]

petticoat spodnicka [moun]

a woman's light, loose undergarment hanging from the shoulders or the waist,

worn _under a skirt or dress

[42]

ruffled sleeves rukdvy zdobené voldnkem/kanyrem [noun]
decorated with a ruffle or ruffles
[43]

lingerie ddmské spodni prddlo [moun]

women’s underwear
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8 CONCLUSION

The task of the bachelor thesis was to create an imaginary time line of the main
events of female history that influenced fashion in the 20t and the 215t century in the USA.
Point out a change in dressing associated with the change of position of women in society.
The change of women’s wardrobe due to be part of a working class - part of society ruled
by men. Another aim was to focus on trends and style of the periods and related unknown
terms of vocabulary to approximate the overall image of the periods.

The thesis was written for the purpose of the reader’s insight into the 20" and the
21st century, using the descriptions of women’s wardrobe and customs of mentioned
centuries, for the concept of a lifestyle and women struggles of the time. The thesis was
concentrated mostly on American fashion of the 20t and 21st centuries. Other fashion
superpowers, such as Paris; London and Milan, were mentioned superficially - only in
need of context.

The first part of the bachelor thesis was focused only on the events in the 20t century
in the USA. This part described the most significant groups of trend in the century. For
instance, shiny Hollywood; floral hippies; unkempt grunge and working yuppies. This
century was marked by the emancipation of women, glitter, glory, university logos, blue
denim and working Americans.

The second part of the thesis was focused on the events of the next century - the 215t
century - in the USA. This century described great changes in the fashion world, as well as
the everyday life of the population. The 215t century was marked by changes. Fashion was
advanced and technology was progressive. The invention of the mobile phone or the
personal computer helped the development and distribution of fashion.

The practical part of the thesis was based on the translation of articles, from English
language to Czech language, related to the subject of the thesis. The part of the thesis,
involving translation articles, comprehended glossary with unknown vocabulary that could

hinder the reader’s understanding of the text.
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11 ABSTRACT

The aim of the bachelor thesis is the insight into the history of women through
fashion historical events of the 20t and the 215t century in the United States. The goal is a
description of fashion trends and historical events to obtain a wider image of the time to
link the fashion world and women'’s history. The theoretical part of the thesis is divided
into two main chapters - the 20t century in the USA and the 215t century in the USA. The
two main chapters includes description of trends and famous designers, as well as the
Feminist Movement. The practical part consists of translation and glossary with unknown
terms of vocabulary so the reader can understand the issue of the thesis. To complete this
thesis, different types of sources, such as print sources and electronic sources, were used.
Appendices of this thesis includes photographs of the fashion in the 20t and the 21st
century in the USA. This bachelor thesis provides the insight into the past of fashion at a
time when women have only achieved the right to vote and the right to enter society

equally alongside men.
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12 RESUME

Hlavnim cilem bakaldiské prace je ndhled do historie Zen skrze mddni historické
uddlosti 20. a 21. stoleti ve Spojenych stitech. Zamérem je popis mddnich trendli a
historickych uddlosti k ziskani SirSiho obrazu doby k propojeni mddy a Zenské historie.
Teoreticka Cast prace je rozdélena do dvou hlavnich kapitol - do 20. stoleti v USA a do 21.
stoleti v USA. Tyto dvé kapitoly zahrnuji stejné jako popis moddnich trendd a zndmych
navrhari, tak také popis feministické hnuti. Prakticka Cést sestdva z prekladu a glosire s
nezndmymi terminy slovni zdsoby, tak aby ctendf mohl porozumét tématu price. K
dokonceni bakaladfské prace byli pouZzity rizné druhy zdrojl, jako napiiklad tiSténa
litearatura a zdroje v elektronické podobé. Pfilohy prace obsahuji fotografie médy 20. a 21.
stoleti v USA. Tato bakaldrskd prace poskytuje ndhled do minulosti svéta médy v dobé,

kdy Zeny pravé dosahovali volebnich prav a prava vstoupit do spolenosti rovnocenné po

bokd muzu.
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13.1 Appendix 1: Original article for translation: Art. I (Vogue, Oct 1993)
13.2 Appendix 2: Original article for translation: Art. Il (Vogue, Oct 1993)
13.3 Appendix 3: Fashion photography
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13.1 Appendix 1

Original article for translation: Art. I (Vogue, Oct 1993)

Source: https://archive.org/stream/vogue183octnewy#page/n345/mode/2up
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13.2 Appendix 2

Original article for translation: Art. I (Vogue, Oct 1993)

Source: https://archive.org/stream/voguel83octnewy#page/n387/mode/2up
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13.3 Appendix 3

Fashion photography (Source: https:/cz.pinterest.com/pin/252694229072604784/ )
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