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INTRODUCTION

The aim of this bachelor thesis is to draw a comparison between two Czech translations
of Lewis Carroll’s novel Alice’s Adventures in Wonderland and its sequel Through the
Looking-Glass and What Alice Found There. The chosen translations are Alencina
dobrodruZstvi v Fisi divii a za zrcadlem by Jaroslav Cisaf and Alenka v kraji divii a za
zrcadlem by Aloys and Hana Skoumalovi. I chose a book from a children’s literature
genre specifically because I expected the criteria regarding translation of books for
children to be greatly different, moreover stricter, taking the fact into consideration that
children are less advanced readers than adults. The above-mentioned translations were
chosen particularly because, in regard to both of these novels, they are considered high-
quality translations.

My intent was to discover: how significant the differences in such translations might be;
what criteria translators must observe during the translation process, especially when
translating for children; and whether Skoumalovi drew inspiration from Cisaf’s
translation that preceded theirs.

This thesis is divided into the theoretical part and the practical part, i.e. the analysis.
The theoretical part of this thesis, divided into two main parts, is based on works
reflecting children’s literature and its translation as well as translation in general, such
as Poetics of Children’s Literature by Zohar Shavit, Translating for Children by Riitta
Oittinen or Uméni prekladu by Jifi Levy. The first part of the theoretical part deals with
the issue of the children’s literature genre, i.e. its development throughout Western
Europe, and its role. In the second part, such translation problems are discussed that are
particularly important to stress in regard to the comparison of the Czech translations:
there are two more generic translation problems regarding translating names and poetry;
the remaining problems regarding the translational norms, cultural context adaptions
and illustrations are slightly more specific, as they are closely tied with translating for
children. Furthermore, this part also provides a brief explanation of what it actually is
translation.

The analysis is divided into three main parts. The first part covers the life of Lewis
Carroll, the author of both novels. The second part is focused on how the story of a girl
who fell down the rabbit hole into a wonderland came into existence and gained its
significant amount of success. In the translation analysis, which is the third part of the

analysis, both Czech translations are compared. The comparison is based on the
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translation problems presented in the theoretical part of this thesis and is accordingly
divided. Hence, the comparison is demonstrated on selected examples from the Czech
translations, often accompanied by extracts from the source text for a better clarity. The
aim of this comparison is to stress the similarities and the differences between the
Czech translations and comment on the most probable reasons that might have led the
translators to their final choices of expressions. The comparison also shows whether the

translators observed the translation criteria presented in the theoretical part.



I. THEORETICAL PART



1 Children’s Literature

Children’s literature is seen as literature regarding the period from childhood to
adolescence.' Certain events in Western Europe that took place in the seventeenth
century entirely changed the way society perceived childhood until then and preceded
the origins of children’s literature. Children‘s literature commenced developing around
the eighteenth century; the boom in children‘s books commenced later around the mid
nineteenth century.

In times preceding the seventeenth century when the theological approach dominated,
childhood was ignored by society. Adults and children were seen as equal and,
according to society, writing books for children was not a necessity. It was not until the
ideas of that time had entirely changed, which also changed the way society perceived
childhood. The new perception of childhood is often linked to, for instance, the
Industrial Revolution that took place later or the fact that mortality among children was
decreasing. However, the ideological changes came even sooner: around the sixteenth
century, children were already seen as innocent creatures, which is also portrayed in
many religious paintings. Hence, children were suddenly seen as fragile and innocent
human beings with a need to be educated. Therefore, an educational system was
established and writing for children followed.

Since then, society commenced differentiating between adults and children as well as
between their individual needs, for instance, the child’s need to be educated or its lower
text’s comprehension competence. Shavit demonstrates this shift of perception of
childhood on The Little Red Riding Hood, for instance. This book was rewritten
multiple times in the course of three different centuries, and, therefore, it shows how the
concepts of childhood were changing over time. In times preceding the seventeenth
century, fairy tales, such as The Little Red Riding Hood, were not primarily addressed to
children. However, in the seventeenth century, fairy tales were rather considered naive,
and thus, an optimal reading material for children and the lower class.?

Concerning the role of translations, especially translations into English, the history of
childhood reading as well as the scrutiny of books written for children indicate that
children had been familiar with texts such as medieval romances, e.g. Aesop’s fables,

The Arabian Nights Entertainments etc., a long time before children’s literature was

'LATHEY, 2010, p. XI
> SHAVIT, 1986,p.3 -9



fully acknowledged as a literary genre in the mid eighteenth century. These findings
show that translation did not only give children the opportunity to read but also caused
the transfer of books from adult literature into the children’s literary system.
Translations, thus, provided a solid foundation for the advent of children’s literature as

a whole and also contributed to enriching children’s vocabulary.’

1.1 Definition of the Children‘s Literature Genre

Many scholars, pedagogues, authors and translators argue about one apt definition of
children’s literature. Riitta Oittinen defines children‘s literature as “literature read
silently by children and aloud to children”.” Moreover, she states that children’s
literature may be seen from two different perspectives: either as literature written for
children or as literature read by them. In her book, she also presents another theory,
according to which children’s literature reflects everything that the child perceives —
pictures, newspapers, music etc. Now, looking at the issue from the child’s point of
view, children’s literature might even include everything the child produces itself.’ In
addition, she states that illustrations play a very important role in children’s literature,
especially for the illiterate child readers.’

In her work, even Asiain inclines to the fact that referring to children as to readers is not
always correct, as it excludes potential adult readers as well as children who write
themselves.” In fact, a book primarily addressed to children cannot be exclusively
classified as children’s literature, owing to the fact that books for children might also
appeal to adults (and vice versa). Therefore, children’s literature is often defined as
ambivalent.® According to Shavit, ambivalence encompasses texts that simultaneously
exist in two different literary systems and are read by at least two groups of readers who
show different levels of reading abilities. Therefore, for instance, Alice’s Adventures in
Wonderland is to be considered ambivalent, as it belongs to more than one literary
system — the children and the adult‘s literary system — and is concurrently read by two

groups of readers whose perception of the text is largely different — children and adults.’

*LATHEY, 2010,p.1-2

* OITTINEN, 2000, p. 4

> Ibid., p. 61 — 62

%Ibid., p. 5

7 ASIAIN, Teresa. The Translation of Children’s Literature: Ideology and Cultural Adaptions. Captain
Underpants as a Case Study [online]. p. 26

# OITTINEN, 2000, p. 62 — 64

Y SHAVIT, 1986, p. 66
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Another field of arguments concerning children’s literature reflects the question
whether children’s literature should be considered a genre at all. Many scholars claim
that children’s literature should not be seen as a separate genre mainly because it very
often overlaps with adult literature. It is not only the issue of book writing but also the
issue of translation, as separating children’s literature from other literary genres might
indicate that translation of books for children requires different or specific criteria.'’

The idea that children‘s literature should not be considered a separate genre may stem
from its historical development and the way society used to perceive it. Children’s
literature has always been seen as a secondary term in the literary system and has
always been evaluated as less important than adult literature. Even nowadays, children’s
literature serves quite a low status and has not gained much appreciation from society
either.'" Nevertheless, children’s books are very often seen as a key component of
children‘s development, as they serve very important functions, for instance, the

creative and the informative functions.'

' OITTINEN, 2000, p. 65
" SHAVIT, 1986, p. 34 — 36
"2 OITTINEN, 2000, p. 65
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2 Translation

Levy states that the translation theory is, to a large extent, based on empiric studies.
According to these, the translator should have sufficient knowledge of the target
and the source language as well as of the factual content of the source text, e.g. cultural
realia."”” However, he defines translation as communication where the translator is to
communicate the author’s message to the target reader via the target language.'

Hence, this part of the thesis will focus on a theoretical background of specific
translation problems that are important to emphasize in regard to the comparison of the
Czech translations of Alice’s Adventures in Wonderland and Through the Looking-

Glass and What Alice Found There.

2.1 Translating Names

Levy states that in the case of translating names, translation is permissible when such
names carry a semantic value, but any association of the name with the national form,
e.g. a register of prescribed forms of names across languages, excludes translation
altogether and permits only substitution or transcription. It is the semantic value of the
name, the meaning of which is connected with the semantic value of the plotline that
permits translation. On the contrary, names carrying an absolute semantic value, e.g.
names of popular artists that are acknowledged by the national culture, are, as a rule, not
translated.

Substitution is mostly common among languages of different language groups as with
English and Czech. Generally speaking, substitution is applicable when the meaning is
present; alternatively it also applies to the use of domestic names. On the contrary,
transcription is required when the name fully lacks a meaning. In addition to that,
transcription becomes a copy when translating languages that both share the same
script, as all languages that use a Latin alphabet, for instance. On the other hand, when
translating from the Cyrillic alphabet into the Latin alphabet, the name must be

transcribed."

BLEVY, 1998, p. 17
" Ibid., p. 44
Ibid.,p. 112 - 118
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2.2 Translating Poetry

As Levy states, translating poetry is a tough task mainly because the syntax becomes
marginal, as its function is greatly replaced by verses. On the contrary, many entities
that show no syntactical connection are very often linked by rhymes. Hence, in
comparison to translating prose, it is key to focus rather on the figures and single words.
Furthermore, he stresses that when translating rhymes, it is often difficult to find the
exact same rhyming words in the target language. Thus, in relation to the semantic
structure of the source text, it is often recommended to translate rhymes more freely.'®
Concerning the form, although there is no rule that would necessarily insist on
preserving the style of the source text, Levy states that the majority of contemporary
Czech translators of poetry pay attention to preserving, for instance, the stanza’s

composition, or the order of verses — also referred to as the inner form."’

2.3 Translating for Children
In the next three sections, such translation problems are discussed that are closely tied
with translating for children: adherence to the translational norms, cultural context

adaptions and translating illustrations.

2.3.1 Adherence to the Translational Norms

The translator of children’s literature is allowed to manipulate the text to a certain
extent, e.g. either by adding or omitting some information. Such a manipulation is only
then permissible when the translator works in accordance with two principles: he/she
has to assure that the text fulfils an educational function acknowledged by society and
that the text is fully comprehensible to the child, i.e. is in accordance with the child’s
expected reading competence. However, these two principles are not always equal.
While the principle based on the emphasis of the educational function prevailed in the
past, nowadays, the second principle based on the text’s comprehension predominates.
The distinct approach towards death or violence in children’s literature only proves their
unequal, sometimes even contradictory position. In some cases, it is believed that the
child is able to deal with violence, in other cases, however, actions of violence are

rather considered a violating factor. Nevertheless, it is important to stress that these two

o Levy, 1998, p. 225 — 228
" Ibid., p. 236
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principles have a great impact on the approach translators apply during the translation

process, e.g. what parts will be omitted or preserved."®

2.3.2 Cultural Context Adaptions
Cultural context adaptions — “the retention of culture-specific items — food, currency,

and so on — from the source text”"’

— have always played an important role in children’s
literature.”® Even Levy states that the inclination to preserving the cultural context from
the source text prevails in the translation theory and is accordingly preferred. He also
stresses that when adapting, it is important to evoke the impression of such a cultural
environment that is depicted in the source text. Hence, the translator should preserve
only those items that are indisputably characteristic for the specific culture of the source
text. On the contrary, such items that lack equivalents in the target language and even

when transcribed do not evoke the impression of the cultural environment of the source

text can be substituted with domestic items.”!

2.3.3 Translating Illustrations

Oittinen, a translator and author of children’s books, finds translating illustrations
crucial, while a significant number of other experts in the field find it the least important
issue. Based on her findings, illustrations are of the same importance as the text itself.
She considers texts open entities where parts influence the whole and vice versa. Hence,
when translating, translators should pay attention to the whole that is comprised of both
the text and the illustrations instead of only paying attention to the parts the whole is
consisted of.

In fact, reading an illustration resembles reading a text, as the child should have
sufficient abilities to be able to understand certain discrepancies, e.g. the fact that things
captured in pictures are smaller in books than in reality. Nevertheless, while illustrations
are indeed a great influencer, it is also the visual image of the book, for instance, the
print, the style of letters, headings etc. that have an impact on the child’s emotional
perception.

Illustrations might also fulfil two functions: congruency and deviation. These

phenomena demonstrate how illustrations influence the reader‘s idea about various

"® SHAVIT, 1986, p. 112 - 113
® LATHEY, 2010, p.7

2 Ibid.

2'LEVY, 1998, p. 119 — 123
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events or characters in the book. If a certain character or event is more or less in
accordance with the reader‘s estimation, then they are in congruence; deviation is the
opposite. While it may not seem that important, illustrations have actually proved to
impact the reader‘s reading experience to a large extent, as they might completely
change his/her point of view on both the characters and the setting.”

Translating illustrations can impose linguistic constraints on the translator when it
comes to translating illustrations that include a text caption. Unfortunately, an identical
picture-word connection from the source text cannot be maintained in the target
language unless the same connection is found in the target language as well. When
translating such picture-word connections, it is important to realise that words and
pictures interact with each other. Hence, the task of the translator is to preserve this
relationship between pictures and words. That way, the translator enables the reader to
decode these inter-connections himself/herself, thus, the position of the reader of the
source text and the reader of the target text remains the same.

A common strategy, when dealing with words in pictures, is to find an equivalent of the
foreign expression in the target language, which might be very difficult or even
impossible sometimes. Asiain also implies that while such an adjustment can lead to
better comprehension, the initial idea of the picture-word connection might be

completely lost.”

2 OITTINEN, 2000, p. 100 — 106
> ASIAIN, Teresa. The Translation of Children’s Literature: Ideology and Cultural Adaptions. Captain
Underpants as a Case Study [online]. p. 227 — 230
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II. ANALYSIS
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3 Lewis Carroll

Charles Lutwidge Dodgson was born on January 27, 1832 at Daresbury in Cheshire. He
was born to Reverend Charles Dodgson and had ten siblings. As a child Dodgson was
very talented: he used to build toys for his siblings, such as trucks or trains. Once he
even made his own marionettes for which, with the help of his family and a local
carpenter, he built a small theatre and even commenced writing his own plays.

At the age of twelve, Charles was sent to a public school at Richmond. According to his
diary, he did not spend very nice years there because he was bullied by other boys.
Charles may have not been the best soccer player, but he indeed was very talented and
given in a different way, as he commenced composing Latin verses: the first one was
published in 1844 % In 1850 he went to the Christ Church College in Oxford where he
became a scholar of mathematics and although he quit teaching in 1881, he never left
that place until his very last breath.”> A long time before the novel Alice’s Adventures in
Wonderland was written, an idea for one of the characters had already been born. All
undergraduates at Oxford were divided into so called “messes” during dinnertime, and
among those men, there was a special one — a man who allegedly became an inspiration
for the character of the Hatter. >

We know Charles as Lewis Carroll - the author of one of the most popular books for
children ever written. Even before he commenced teaching at Oxford, he had been
writing for many magazines — and that is when his pseudonym appeared. In 1856 he
was writing for The Train and gave himself a pseudonym Dares, referring back to
Daresbury, his birthplace. This pseudonym was rejected by the editor and Charles was
compelled to create another one. The pseudonym Lewis Carroll is basically a different
variation of the name Charles Lutwidge, of which Lewis stems from Lutwidge and
Carroll from Charles.”

Isa Bowman, a close friend of Carroll‘s, remembers him as a very confident young man.
She claims that he would always laugh at his miseries but despite his self-confidence,

he was very shy. That is also why she thinks he felt more comfortable in a company of

* COLLINGWOOD, Dodgson Stuart. The Life and Letters of Lewis Carroll
(Rev. C. L. Dodgson) [online]. p. 9 — 24

¥ BOWMAN, Isa. The Story of Lewis Carroll, told for young people by the real
Alice in Wonderland [online]. p. 4 -7

* COLLINGWOOD, Dodgson Stuart. The Life and Letters of Lewis Carroll
(Rev. C. L. Dodgson) [online]. p. 47

7 Ibid., p. 66 — 67
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children rather than adults. Furthermore, he was not just a brilliant mathematician and
author but he also loved taking photographs, especially of children.”

Isa also stresses that Carroll was a bit of a perfectionist, for instance, his writings were
so precise that it was unnecessary to make any corrections to them.” Furthermore, she
recalls their vacation at his house in Lushington Road at Eastbourne where he wrote
plenty of beautiful letters to her.”® He was passionate about letter writing in general and
kept every letter he found interesting. Eventually, in 1888 he released a book called
Eight or Nine Words about Letter Writing >

Except for Alice’s Adventures in Wonderland and its sequels/variations, he also wrote
and published: Hunting of the Snark (An Agony in 8 Fits), Phantasmagoria, Rhyme and
Reason etc. Sylvie and Bruno is believed to be the last work of his that gained any

significant popularity.** Carroll died on January 14, 1898 at the age of sixty-six.”

# BOWMAN, Isa. The Story of Lewis Carroll, told for young people by the real
Alice in Wonderland [online]. p. 6 — 18

¥ Ibid., p. 33

¥ Ibid., p. 58

' Ibid., p. 94

2 Ibid., p. 112 - 113

3 Ibid., p. 4
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4 Story Behind Alice
The very beginning of this story is dated back to July 4, 1862. Carroll and his friends,

sisters Alice, Lorina and Edith Liddell, went for a boat trip up the river to Godstow. The
girls begged Carroll to tell them a story, and Carroll eventually told them a story about
“Alice’s Adventures Underground”.

The initial name of the story was Alice’s Adventures Underground, later referred to as
Alice’s Hour in Elfland. In 1864 Carroll decided for the final title Alice’s Adventures in
Wonderland ** 1t is important to stress that, initially, he addressed this book to Alice
Liddell with no intent to publish it. The decision on publishing the story came from his
friend, George Macdonald. The story he wrote for little Alice was illustrated by himself,
but for the publishing purposes, he asked Mr John Tenniel — a very popular illustrator in
the Victorian era — to illustrate it. The book Alice’s Adventures in Wonderland was first
published in 1865, but its first edition was rejected by both Carroll and Tenniel simply
because they did not find the illustrations good. However, the second edition was a huge
success for Carroll.

Later on, there was a sequel of Alice — Through the Looking-Glass and What Alice
Found there.” Here again, the initial title was slightly different from how we know it
today: Behind the Looking-Glass and What Alice Saw There. The final title was an idea
of Dr Liddon, a very close friend of Carroll’s.*® Although the book gained a lot of
success again, it was way more criticized than the first one. When Carroll asked one of
his child-friends to tell him her thoughts on the book, she said she found it more
“dumb” than the first one.

In the course of time, Alice was translated into French, German, Dutch, Italian, and the
poem Father William even into Arabic. What is more, Carroll’s Alice has been
commonly used in classes for children to read it aloud; both novels are even one of the
most quoted books worldwide, besides Shakespeare.” Finally, in 1890 Carroll released
another story about Alice — an abridged version Nursery Alice that, according to

Carroll’s own words, was addressed to children up to five years of age.”

* Hereinafter referred to as Alice

 Hereinafter referred to as Through the Looking-Glass

% COLLINGWOOD, Dodgson Stuart. The Life and Letters of Lewis Carroll
(Rev. C. L. Dodgson) [online]. p. 138 — 139

7 Ibid., p. 93 - 107

*®¥ Ibid., p. 292 — 293

19



5 Translation Analysis

In this part of the thesis, two Czech translations of Alice and Through the Looking-
Glass will be analysed and compared based on the translation criteria regarding the
translation problems presented in the theoretical part. The first translation is Alenka v
kraji divii a za zrcadlem dated back to 1970 by Aloys and Hana Skoumalovi, the second
one is Alencina dobrodruZstvi v Fisi divii a za zrcadlem dated back to 1996 by Jaroslav

Cisar.

5.1 Analysis of the Czech Translations

It needs to be stressed that despite the fact that Alice and Through the Looking-Glass
are two separate novels, with Through the Looking-Glass being a sequel of Alice,
sometimes they are referred to and published as one, especially in the case of
translations.

Before we embark on the analysis, we have to understand the difference between the
classical translation and reproductions; thus, understand the impact of the classical
translation on its reproductions. Levy calls this issue a translation tradition where the
classical translation evinces a creative value, while in the case of its reproductions, e.g.
when popular literary works are translated multiple times, translators show a tendency
to derive ideas from the previous versions. Nevertheless, every reproduction should act
as the original; thus, show the translator’s individual quality and creativity, and should
never give any impression of plagiarism of former translations.” Therefore, it is
important to state which of the analysed Czech translations preceded which. Cisar’s
translation was first published at the turn of the 30s*, and, in fact, it was the very first
Czech translation of Through the Looking-Glass.*' Skoumalovi’s translation, on the
contrary, is dated back to the beginning of the 60s.** In this thesis, the edition of Cisaf’s
translation from 1996 and the edition of Skoumalovi’s translation from 1970 serve as
the subjects of the comparison. Although Cisaf’s first book edition is dated back to
1931, known as Alencina dobrodruZstvi v podzemni 7ii ¥, this newer edition from 1996

preserves all the crucial parts that were used for the given comparison.** However, in

¥LEVY, 1998, p. 104 — 107

“ CARROLL, 1996, p. 294

! Tbid., p. 286

“ CARROLL, 1970

# CUBAKOVA, Tereza. Alenka v Fisi divii a za zrcadlem Lewise Carrolla: Analyza dila a jeho adaptace
[online]. p. 28 — 29

* CARROLL, 1996, p. 317
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comparison to the first edition, the edition from 1996 already includes a chess game® at
the very end of the book that was initially omitted. When it comes to the editions of
Skoumalovi’s translation from 1960 and 1970, the only major difference lies in the
illustrations. The first edition was illustrated by Dagmar Berkova, but in the second
edition from 1970, her illustrations were already replaced by Tenniel’s illustrations.*
Nevertheless, even in this context, Cisar’s translation must still be seen as the classical

translation.

* The chess game is a little task that Carroll devoted to his readers and is further discussed in the section
5.6.1

* RAMBOUSEK, Jifi. K po&atkiim a vyvoji ceského piekladu détské literatury z angli¢tiny. Bibliografie
Ceskych prekladatelii a adaptaci Carrollovy Alice [online]
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5.2 Translating Names
In the next three sections concerning translation of names, both Czech translations will
be compared, and certain resemblances and differences will be accordingly

demonstrated on selected examples.

5.2.1 Concordance between J. Cisai and A., H. Skoumalovi in Translating Names

L. Carroll A., H. Skoumalovi J. Cisar

a White Rabbit Bily Kralik Bily Kralik

a Mouse Mys Mys

a Duck Kachna Kachna

an Eaglet Orlik Orlik

an old Magpie stard Straka stard Straka

a Canary Kandrek Kandrek

a Duchess Vévodkyné Vévodkyné

a March Hare Zajic Bfezndk Zajic Brezndk
the King and Queen of Srdcové Kralovna a Srdcové Kralovna a
Hearts Srdcovy Krél Srdcovy Krél

the Red King and Red Queen

Cerny Kral a Cerna
Kralovna

Cerny Kral a Cerna
Kralovna

the White King and White Bily Kral a Bila Bily Kral a Bila Krdlovna
Queen Kralovna

Lily Lilinka Lilinka

White Pawns Véze Bilé Véze

a Rose Ruize Ruize

a Violet Fialka Fialka

a dahlia Jifina Jifina

a White and Red Knight Bily a Cerny Jezdec Bily a Cerny Jezdec (Rytif)
a Frog Zabak Zabak

a leg of mutton (Mutton) Skopova Kyta Skopova Kyta

Table 1 - Concordance in Translating Names

47 48 49 50

As the table shows, some of the character names in Alice and Through the Looking-
Glass are not even names as such but rather common nouns, e.g. a White Rabbit, a
Caterpillar etc. This fact actually enabled the translators to apply translation quite

abundantly (see Table 1).

7 CARROLL, 2009
4 CARROLL, 2005
4 CARROLL, 1970
% CARROLL, 1996
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5.2.1.1 Selected Examples

Zajic Brezidk as the equivalent of the March Hare occurring in both translations is a
little translational curiosity. Here, the choice of literal translation of the hare is obvious.
The noun March, in Czech brezen, was substituted with Brezridk. Even though Czech is
quite a rich language offering a vast number of expressions, in this case, Zajic Breziidk
seems to be the most optimal choice. Another alternative might be, for instance,
Breznovy Zajic. However, even slightly more generic substitution might pose an option
here in order to avoid repetition, e.g. Jarni Zajic or Zajic Jartidk, where Jarni or Jarridk
both refer to the former idea of the spring season as in the case of Zajic Breziidk.

Both translations also use Lilinka as the equivalent of the White King and White
Queen’s child Lily. Here, the sameness in both translations is quite clear. It is very
likely that Cisar used this diminutive due to the fact that Lily is a child. Skoumalovi
probably adhered to the same idea, as using diminutives to address children is a
common practice in Czech.

Lastly, it is also worth to stress that each of the translators modified the Red King and
the Red Queen as well as the Red Knight by altering their colours. Faithful translation
would be Cerveny Krdl, Cervend Krdlovna and Cerveny Jezdec (Cisaf aslo uses RytiF).
However, the translators decided to use Cv‘erny/ci instead. It is to assume that the
translators based their choices of expressions on the chess game that is commonly
played with white and black figures. That would also explain the fact that the Knight
was rather translated as Jezdec than Ryti¥. Under normal circumstances, both Jezdec and
RytiF would act as faithful translations, but concerning the chess game, the expression

Jezdec is more appropriate to use.
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5.2.2 Resemblance between J. Cisar and A., H. Skoumalovi in Translating Names

L. Carroll A., H. Skoumalovi J. Cisar

a Dodo Blboun Blboun Dodo

a Lory Papousek papousek Lora
Fury Hafan lity pes

an old Crab stard Krabice stary morsky Krab
a Caterpillar Housendk Housenka

a Pigeon Holubice Holub

a footman in livery livrejovany lokaj lokaj v livreji

the Fish-Footman rybf lokaj Lokaj-Ryba

the Frog-Footman Zabi lokaj Lokaj-Zéaba

a Dormouse Plch Plch/Sedmispac
Five, Seven, Two Pétka, Sedmicka, Dvojka | Pétka, Sedma, Dvojka
the Knave of Hearts Srdcovy Spodek Srdcovy Kluk

a Mock Turtle Pazelv FaleSna Zelva
Snowdrop Snéhulka Snéhurka

a Tiger-lily Lilie Tygrovita Zlata Lilie

a Daisy Sedmikriska Chudobka
Tweedledum and Tweedledee Tydlitak a Tydlitek Tidlidum, Tidliti

Table 2 - Resemblance in Translating Names®' **>* **

The previous section showed that there is a vast number of names in Skoumalovi’s
translation that share an identical Czech equivalent with Cisaf’s translation. However,
there are also names that are not necessarily entirely different from those used by Cisar,
but at the same time, they are not entirely identical either. Such a resemblance is of a
great importance, concerning the fact that Skoumalovi‘s translation is actually a
reproduction of Cisaf’s translation. Thus, these minor differences might indicate
Skoumalovi’s attempt to differ from Cisaf in order to preserve the originality of their

translation (see Table 2).

5221 Selected Examples

In the case of a Dodo, it is to notice that Cisar translated the name as Blboun and also
preserved the English expression Dodo that he made part of the name. In both
languages English and Czech, a dodo is actually a polysemantic word: a dodo either
indicates the inner characteristics of someone — in Czech blboun, trouba®, nekiiuba,

fulpas™ — or it refers to an extinct bird — in Czech blboun nejapny’’, or even dodo™.

>l CARROLL, 2009

2 CARROLL, 2005

> CARROLL, 1970

>* CARROLL, 1996

%3 Seznam slovnik [online]
HAIS, HODEK, 1991, p. 612
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Polysemantics might be treacherous, but the given context makes the reference to the

bird clear:

“Byl nejvyssi cas, nebot’ louZe zacinala byt pomalu preplnéna zviraty a ptdky, kteri do
ni spadli: byla mezi nimi kachna a papouSek Lora, dokonce jeden Blboun, kterému

Fikali Dodo [...].”°

This extract also shows how Cisaf used the English expression a dodo and its Czech
equivalent Blboun: Blboun referring directly to the character and Dodo acting as its
name.

The same method was also applied to a Lory. In Carroll’s novel, the character is only
addressed as a Lory. Cisar, however, again uses Lory as the character’s name and by
adding a Czech equivalent papousek, as the noun lory actually refers to small
Australasian parrots®, he stresses that Lory is a bird. He also changed Lory to Lora,
specifying the gender of the character, as words ending with -a usually indicate a
female in Czech. Skoumalovi, on the contrary, omitted the English expressions and
used only the Czech equivalents Blboun and Papousek.

When a mouse explains its hatred of dogs to Alice in a poem, it uses an expression a
Fury that refers to a ferocious dog.’' In the Czech language, there is an equivalent of a
fury: zuFivost, vztek, fiirie, litice.* However, because a Fury is used in a figurative sense
here, there is actually no faithful equivalent in Czech. Cisaf, therefore, used a noun
phrase [lity pes where the noun pes corresponds with the idea of the poem and,
moreover, enables the use of the adjective /ity to specify the inner characteristics of the
dog, which perfectly reflects the idea of the English expression a Fury. Skoumalovi
decided to use a colloquial Czech expression Hafan, which is commonly used when a
reference to a fierce, impolite dog is to be made. While both expressions are appropriate
here, taking the contemporary child readers into consideration, Hafan seems a lot more
child-like than /ity pes, which could rather be considered old-fashioned in the
contemporary Czech language. On the contrary, it is important to emphasize that Cisaf

translated Alice at the turn of the 30s when the Czech language was substantially

*"HAIS, HODEK, 1991, p. 612.
%8 Seznam slovnik [online]

% CARROLL, 1996, p. 27

5 Merriam-Webster [online]

' CARROLL, 2009, p. 20 - 21
2 HAIS, HODEK, 1992, p. 149
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different from the Czech language we speak today and while the word /ity was probably
frequent then, it is barely in use today. The word hafan, on the other hand, remains quite
frequent.

Comparing both Czech translations, we can also observe an interesting diversity in
genders, concerning some characters. An old Crab, a Caterpillar and a Pigeon pose a
great example, although only the pigeon actually has different forms when referring to
its gender in the standard Czech language. The caterpillar and the crab both share the
same form regardless of the gender. The only admissible form for the caterpillar, in the
standard Czech language, is housenka, which is also the expression used by Cisar.
Skoumalovi, on the other hand, used an expression Houseridk, which would probably be
best characterized as a colloquial expression or a neologism, given the fact that such a
word does not occur in the standard Czech language. Nevertheless, Skoumalovi clearly
defined the gender of the Caterpillar being a male, supposedly due to the fact that in
Carroll’s story, the caterpillar smokes a hookah and is addressed “sir” by Alice.”’ Such
a play with words does not only give Skoumalovi’s translation the impression of the
original but also makes the book more lively and appealing. The case of the old Crab is
a similar instance: it was translated quite faithfully by Cisar as stary morsky Krab, with
addition of the adjective morsky referring to the habitat where the crab lives.
Skoumalovi invented a word Krabice, which certainly indicates a female crab,
especially given the ending —d in the attribute stard preceding the noun. This gender
adjustment again corresponds with Carroll’s text where the crab is addressed as a
female.* The Pigeon is the only case where the genders differ in their form in Czech.
Cisar used an expression Holub, which refers to a male, while Skoumalovi used
Holubice, which applies to a female. Even though there is only one form admissible in
English, given the context, it is clear that the pigeon in Carroll’s novel is a female.*

The expression Footman poses another curious example. A Footman offers multiple
equivalents in Czech — sluha, komornik, lokaj or even pésdk.*® The translators decided
for lokaj, which, given the contextual background, sounds indeed more nobly than
sluha, for instance. On the other hand, considering the fact that the main addressee is

the child, it might be a subject to discussion whether contemporary children are fully

% CARROLL, 2009, p. 30 - 31
% CARROLL, 2005, p. 20

% CARROLL, 2009, p. 34 — 35
% HAIS, HODEK, 1992, p. 100
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familiar with the meaning of the word lokaj, and whether sluha would not be more
appropriate in this case. However, Cisaf and Skoumalovi did not translate equally. Cisar
used an adjective livrejovy as a pre-modifier of the noun lokaj, while Skoumalovi used
the prepositional phrase v livreji as its post-modifier. Concerning the Czech translations
of the Fish-Footman and the Frog-Footman, Cisar interestingly preserved the form,
using a hyphen linking two nouns — Lokaj-Ryba, Lokaj-Zdba — which is rather unlikely
in contemporary Czech. Skoumalovi, on the other hand, used a common Czech
structure composed of a noun and its pre-modifier — rybi lokaj, Zabi lokaj.

The case of the Mock Turtle is also quite interesting. Cisar translated quite faithfully
here, as mock has the meaning of nepravy, falesny or hrany in Czech.”” Skoumalovi,
however, invented their own expression PaZelv, which might stem from the name
paryba given to sea animals, e.g. sharks, in Czech, which basically demonstrates that
sharks are not fish even though they look alike. Assuming this might be the case,
Skoumalovi’s PaZelv would then refer to something that is not a turtle, although it
resembles one, which indeed corresponds with the idea behind the Mock Turtle.

Plch as the equivalent of a Dormouse occurs again in both Czech translations. Cisaf
also uses an expression Sedmispdc, which vividly reflects the characteristics of the
Dormouse who is constantly asleep.”®

Lastly, the character names Tweedledum and Tweedledee are also worth to mention
here. Both names are actually neologisms, therefore, translation is not permissible and
only substitution or transcription can take place. With his Tidlidum and Tidliti, Cisat
applied a method of phonetic-based transcription, given the fact that when both the
English and the Czech expressions are pronounced, they actually sound almost
identically. Skoumalovi’s Tydlitdk and Tydlitek also begin similarly, however, they

rather indicate substitution.

" HAIS, HODEK, 1992, p. 738
% CARROLL, 2009, p. 48 — 49
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5.2.3 Difference between J. Cisar and A., H. Skoumalovi in Translating Names

L. Carroll A., H. Skoumalovi J. Cisar

Dinah Micka Minda

Ada, Mabel Ada, Mabel Anca, Marka
Pat Anton Petr

Bill (the Lizard) Vilik (JeStérik) Vanék

a Cheshire Cat Skliba Cinska Kocka

a Hatter Svec Klobouénik
Elsie, Lacie, Tillie Liza, Mina, Tyna Mila, Lida, Véra
a Gryphon Noh Gryfon

a Bandersnatch Pentlochiiap Bodostra

a Messenger Haigha Kuryr Svejda BéZec Brezan

a Messenger Hatta Kuryr Zejda BéZec Boucnik
Humpty Dumpty Valihrach Hupity Dupity
Kitty Katka Mourek
Jabberwocky Tlachapoud Zvahlav

Jubjub bird Ptak ZloSkrv Ptak Neklav

a Larkspur Strac¢i Nozka Hledik

a Dragon-fly/a Snap-dragon- Modracek/Ohnivacek | Chroust/Zimni Chroust
fly

a Butterfly/a Bread-and-butter- | Babocka/Vanocka Moucha Masarka/Moucha
fly Chlebarka

Table 3 - Difference in Translating Names

69 70 71 72

Unlike in the previous sections that dealt with the concordance and resemblance
between the translations in regard to translating names, in this section, the differences
between both Czech translations will be analysed and compared, including, for instance,

the distinct approaches towards translation of foreign names (see Table 3).

5.23.1 Selected Examples

In the case of Alice’s girlfriends Ada and Mabel, Cisar preserved the first letters in both
names and substituted both with Czech names Anca and Marka. He applied the same
approach with names Mila, Lida, Véra, though without preserving the first letters of the
English names Elsie, Lacie and Tillie. Skoumalovi, on the contrary, transcribed Ada and
Mabel, but they substituted Elsie, Lacie and Tillie with Liza, Mina and Tyna.

Bill (the Lizard) was formerly substituted with Vanék by Cisai. While in his case, the
motivation for such substitution remains in the background, the choice of Skoumalovi‘s

vV o

substitution Vilik (Jestérik) seems clearer. Vilik, assumingly a diminutive stemming

% CARROLL, 2009
“ CARROLL, 2005
""CARROLL, 1970
ZCARROLL, 1996
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from the name Vilém, could act as a Czech alternative to Bill. Jestérik is simply a
diminutive of the Czech equivalent of the lizard, which perfectly rhymes with Vilik.
Similarly, the choice of the Czech name Perr in Cisaf’s translation might act as an
alternative to the English name Par. However, the name Anton occurring in
Skoumalovi’s translation leaves no clear reference to its motivation.

The Hatter poses another curiosity. In Cisai‘s translation, Kloboucnik is to be
considered faithful translation of the English expression a Hatter from Carroll‘s story.
Skoumalovi used an expression Svec. Even Cisaf mentions in his afterword that while
the English use a phrase “mad as a hatter”, in Czech we say “potrhly jako svec” instead
of “potrhly jako kloboucnik”.”” However, unlike Skoumalovi, he rather remained
faithful to the context, as the chapter Who Stole the Tarts in Alice gives a clear reference
to Hatter’s occupation.”

The names Haigha and Hatta were again approached differently by each of the
translators. Cisaf, similarly as Carroll, chose such names that both begin with the same
letter: BreZan and Boucnik. Moreover, since the messengers Haigha and Hatta are
actually the Hatter and the White Rabbit from Alice, there is a certain phonetic
resemblance between BreZan and Breziidk and between Boucnik and Kloboucnik.
Skoumalovi, on the contrary, applied a method of rthymes with their Svejda and Zejda.
However, the case of Carroll’s Cheshire Cat is even more interesting. Although its
origin remains hidden, a phrase “grinning like a Cheshire cat” refers to someone who
smiles broadly. This phrase was popularized by Carroll, thus, he is often referred to as
its founder, but according to some extant citations dated back to 1770 — 1819, this
phrase had already occurred before Carroll.” Nevertheless, exactly the grin might lead
to a possible explanation as to why Skoumalovi decided to call the Cheshire Cat Skliba.
Cisaf, on the other hand, used an expression Cinskd kocka where the pre-modifier
¢inskd could act as a phonetic-based derivation from the word Cheshire, as both words
begin with the same sound.

By a Gryphon, we can notice two different approaches towards its translation. While

Cisar applied phonetic transcription with his Gryfon, Skoumalovi applied substitution

? CARROLL, 1996, p. 285

™ CARROLL, 2009, p. 76

" MARTIN, Gary. The meaning and origin of the expression: Grinning like a Cheshire cat. The Phrase
Finder [online]
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where the Gryphon is substituted with Noh — a mysterious bird also often occurring in
Czech literature, for instance, in Jirdsek‘s Staré povésti ceské.”®
Humpty Dumpty appears as Hupity Dupity in Cisar‘s translation where he again chose to
preserve its first letters H and D. In addition to that, there is also a certain phonetic
resemblance to the English expression. Skoumalovi’s Valihrach is rather motivated
only by the characteristics of Humpty Dumpty, indicating something hefty or sturdy.
Jabberwocky is another example of neologisms invented by Carroll. When comparing
both Czech translations, we can notice two substitutions: Tlachapoud in Skoumalovi’s
translation and Zvahlav in Cisai’s translation, which might seem like two completely
different expressions at first sight, but the beginning of each of the words implies that
they both stem from two words sharing an identical meaning: Tlacha- from tlachat and
Zva- from Zvatlat. The choice of these words Zvatlat and tlachat was most probably no
coincidence, as when analysing the English expression Jabberwocky, jabber actually
carries a very similar meaning to both Zvatlat and tlachat — brebentit, drmolit, mlit.”’
The Jubjub bird is a similar case, however, unlike in the case of Jabberwocky, neither
of the Czech alternatives to the Jubjub bird indicates the origins of its motivation. Zlo-
in the beginning of Skoumalovi’s Ptdk Zloskrv might indicate that this character is
scary, but there seems to be no such an indication in Cisat’s Ptdk Neklav.
A similar analysis approach as applied to Jabberwocky might be applied to
Pentlochniiap in Skoumalovi’s translation. Pentlochniiap is composed of two words
pentle and chriapnout that were most likely derived from band and snatch in Carroll’s
Bandersnatch. However, Cisai’s translation remains rather mysterious. From a
linguistic point of view, Bodostra might refer to something sharp with spikes on it,
however, such a theory cannot be applied with certainty, as there is neither a picture of
the Bandersnatch provided in Carroll‘s story nor a description of its appearance. One
possible explanation as to why Cisar invented Ptdk Neklav and also Bodostra might be
found in the poem Jabberwocky in Through the Looking-Glass where both names are
essential for the rhyme:

“ O synu, stiez se Zvahlava,

md zuby, drdpy p¥eostré;

strez se i ptaka Neklava,
zurmici Bodostre! "

76 JIRASEK, Alois. Staré povésti Ceské s obrdzky [online]
""HAIS, HODEK, 1992, p. 482
® CARROLL, 1996, p. 152
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5.3 Translating Poetry

Both Alice and Through the Looking-Glass are typically known for the abundant
occurrence of verses, e.g. in various poems, nursery rhymes etc. Some are even
nonsensical, packed with neologisms, thus, difficult to translate. Accordingly translators
applied various approaches towards their translations. For instance, Henri Bué, the
author of the French translation of Alice, replaced the poem How Doth the Little
Crocodile, which is actually a parody on How Doth the Little Busy Bee, with a parody
on a French poem by La Fontaine.” The Czech translators also worked with parodies on
Czech poems quite abundantly. It needs to be stressed though that they completely
omitted the opening poems in Alice and Through the Looking-Glass as well as the poem
at the end of Through the Looking-Glass *

In the next section, the Czech versions of poems Jabberwocky, How Doth the Little
Crocodile and Father William as well as the approaches of each of the translators

towards their translations are analysed and compared.

5.3.1 Selected Examples

When comparing the structure of the original poem Jabberwocky by Carroll with Cisar
and Skoumalovi’s translations, it is quite noticeable that verses in Cisai‘s translation are
way more condensed. On the contrary, Skoumalovi’s version is rather extended, which
greatly resembles the English original. However, from the rhythmic point of view,
Cisaf‘s version gives the impression of a fast-paced, dynamic rhyme exactly like
Carroll‘s original. Skoumalovi‘s version might seem rather prolix due to the choice of
more polysyllabic words in some stanzas. However, regardless of the count of words in
verses or their length, both Czech translations adhere to the same count of verses in

each stanza as in the English original, including the same count of stanzas.

" COLLINGWOOD, Dodgson Stuart. The Life and Letters of Lewis Carroll
(Rev. C. L. Dodgson) [online]. p. 139
% CARROLL, 1996, p. 317
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L. Carroll
““Twas brillig, and slithy toves
Did gyre and gimble in the wabe;
All mimsy were the borogoves,
And the mome raths outgrabe.

‘Beware the Jabberwock, my son!
The Jaws that bite, the claws that catch!
Beware the Jubjub bird, and shun
The frumious Bandersnatch!’

He took his vorpal sword in hand.:
Long time the manxome foe he sought —
So rested he by the Tumtum tree,
And stood awhile in thought.

[...]"""

J. Cisar
“Bylo smazno, lepé svihli tlové
se batoumali v ddlnici,

H., A.Skoumalovi
“Je svacvecer. Lysperni jezeleni
se virné vrtdaceji v mokrave.

chrudosni byli borolové
na mamné krsy Zdrnici.

,O synu, stiez se Zvahlava,
md zuby, drdpy preostré;
stfez se i ptdka Neklava,

zurmici Bodostre!*

Sviij chopil vorpdlovy mec,

JjimZ lita soka vezme v plen,

pak used v tumtumovou sec¢
a cekal divislen.

[...]"%

8 CARROLL, 2005, p. 60 — 61
8 CARROLL, 1996, p.152 — 154
% CARROLL, 1970, p. 135 - 138

Vetchaii hadrousci jsou roztruchleni
a selvy systi tesknoskuhrave.

,Strez se, strez Tlachapouda, mily synu,
md tlamu zubatou a ostry drdp.
Ptdk Zloskrv uZ se tési na hostinu,
vzteklite ¢thd na té Pentlochrniap.

Mec SarSoun vytrh, pevné seviel v dlani
a v lese stopoval ty chvostnatce,
pak pod strom Tumtum used v zadumdni
a hotovil se k divi Sarvdtce.

[...]"%
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From the linguistic point of view, it is no coincidence that both Czech translations
greatly differ, especially due to the fact that the poem is greatly nonsensical. When
comparing both translations to the original, it is quite prominent that Cisai was fairly
faithful to Carroll’s text. Even though brillig is not an actual word, given its form and
position of a complement to the linking verb o be, it is to assume that it might serve the
function of an adjective, an adverb or a noun. This fact could actually explain Cisai’s
choice of smaZno. Moreover, he also preserved the past tense. Skoumalovi rather used a
noun svacvecer, which is also fairly faithful, however, they changed the verbal tense
from past into presence. Another resemblance between Cisai and Carroll is prominent
in the noun phrase svihli tlové, which may have been derived from slithy toves, whereas
the noun phrase lysperni jezeleni in Skoumalovi’s version seems rather coincidental.
Interestingly, in the second verse where Carroll used two verbs gyre and gimble, each
Skoumalovi and Cisaf used only one: batoumat or vrtdcet.
L. Carroll

“ ‘Twas brillig, and slithy toves
Did gyre and gimble in the wabe;

[...]””

J. Cisar A., H. Skoumalovi
“Bylo smazZno, lepé svihli tlové “Je svacvecer. Lysperni jezeleni
se batoumali v ddlnici, se virné vrtdaceji v mokraveé.

[...]” [...]”

Another evidence of Cisai’s faithful approach towards translation is prominent in the
following four verses. Cisar worked with the expression sti‘ez in both the first and the
third verses like Carroll with beware. Thus, the repetition at the beginning of these
verses is maintained. In Skoumalovi’s version, the word stiez appears only in the first
verse, thus, the repetition in the verse one and three is lost. What is more, in the forth
verse Carroll calls the Bandersnatch frumious, which noticeably reminds of furious.
Cisar again worked with the same idea, using the word zuimici, which reminds of
zurici. Moreover, while the forth verse consists of a noun and its pre-modifier in
Carroll’s original and Cisar’s translation, Skoumalovi used an entire syntactical

structure.
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L. Carroll
“‘Beware the Jabberwock, my son!
The Jaws that bite, the claws that catch!
Beware the Jubjub bird, and shun
The frumious Bandersnatch!’”

J. Cisar A., H. Skoumalovi
“ O synu, stiez se Zvahlava, “,Strez se, strez Tlachapouda, mily synu,
md zuby, drdpy preostré; md tlamu zubatou a ostry drdp.
stiez se ptdka Neklava, Ptdk Zloskrv uZ se tési na hostinu,
zuimici Bodostre!*” vzteklité ¢ihd na té Pentlochiiap.*”

Concerning the poem How Doth the Little Crocodile, both Cisaf and Skoumalovi
applied a very similar approach to H. Bué in his French translation. Cisaf most probably
parodied the Czech nursery rhyme BéZel zajic kolem plotu™, Skoumalovi referred to the
song Nad Berounkou pod Tetinem.” However, unlike Cisa¥, they did not only parody
the song but also adjusted the text to resemble Carroll’s. Especially when comparing the
second stanzas of both poems, a noticeable resemblance between Skoumalovi‘s text and

Carroll‘s is to notice.

L. Carroll A., H. Skoumalovi
“‘How cheerfully he seems to grin, “Potutelné usmivd se
How neatly spread his claws, v Supinatém panciri,
And welcome little fishes in ockem po rybickdch pase,
With gently smiling jaws!”> % zda mu ve chitdan zamiyi.

Lastly, the translators’ approaches to translation of the poem Father William are also
worth to compare. The first two verses in Cisaf’s translation indicate a certain
resemblance to the poem by F. L. Celakovsky Toman a lesni panna*® Skoumalovi
assumingly referred to the same poem, as the first verse in their version also begins
similarly as in Celakovsky’s poem. Nevertheless, both Czech translations accord quite
faithfully with the text of Carroll’s poem. Here, unlike the case of How Doth the Little
Crocodile, the poem Father William is accompanied by illustrations that depict the
situation described in the text. For instance, the first stanza, including a passage where a

son comes to his father and asks him whether he finds standing on his head right, is

% REDAKCE. Bé&Zel zajic kolem plotu. Piedskoldci [online]

8 Ondra. Richard Pachman — Nad Berounkou Pod Tetinem. In: Ujdeto.cz [online]
% CARROLL, 2009, p. 13

¥ CARROLL, 1970, p. 20 - 21

%8 CELAKOVSKY, Frantisek Ladislav. Ohlas pisni Ceskych [online]. p. 7
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accompanied by a picture depicting the son standing in front of his father who is
standing on his head. Hence, since Tenniel‘s illustrations appear in both Czech
translations®, it is a necessity for the text to remain in accordance with the illustrations.

L. Carroll
“‘You are old, Father William,’ the young man said,
‘And your hair has become very white;
And yet you incessantly stand on your head —
Do you think, at your age, it is right?’
[...]”*

J. Cisar A., H. Skoumalovi
“ Vecer pred svatym Janem “Na svatého Rehoie
hovori syn s Tomanem: slyset kroky na dvore.
JIste uZ star, vas vlas je bily, Syn otevire — duse zlatd! —
a prec jesté kazdou chvili na hlave tam stoji tdta.
na hlavé vds vidim stdt.
Myslite, ve vasem stdri K otci honem utikd,
Ze je zdrdvo hospoddri, trese se jak osika.
aby tenhle sport mel rad? Ten se sméje: Neviddno,
[...]% stojku deldm kazdé rdno.
[...]""

54 Adherence to the Translational Norms

In this section, a comparison of selected parts from both Czech translations will be
drawn based on the adherence to the principles demonstrated in the section 2.3.1, i.e.
the principle of the educational function and the principle of adequate reading

comprehension.

54.1 Educational Function

The approach towards education in Carroll’s Alice and Through the Looking-Glass
could be characterized as satiric. A great demonstration of that is, for instance, the fact
that Alice knows how far the centre of the earth is, but she thinks that people in
Australia walk upside down.” Concerning the Czech translations, both Skoumalovi
and Cisar remained faithful to Carroll’s approach towards education. However, as
demonstrated on selected examples, even though the satiric approach prevails, there are

educational aspects to be found, too.

¥ CARROLL, 2005, p. 24
% CARROLL, 2009, p. 31
' CARROLL, 1996, p. 49
2 CARROLL, 1970, p. 44
% CARROLL, 2009, p. 6

35



54.1.1 Selected Examples

There is quite an important fact to mention right at the beginning of the book. The
wonderland, into which Alice fell, is an imaginary world that does not exist in reality.
While this fact is clear to the adult readers, it may not be so clear to the child readers,
especially to those of young age. Therefore, it should be stressed that Cisar as well as
Skoumalovi mastered to make a clear distinction between the reality and the fiction
exactly like Carroll in his original. As translators, they could have chosen to omit such a
detail, as at first sight, it might not seem that important to preserve it. However, each of
them decided to preserve a clear reference to Alice feeling “sleepy” and “stupid”, which
is mentioned shortly before she spots the White Rabbit.”* Such a reference indicates that
Alice was most probably asleep when she fell into the rabbit hole; hence, it implies that
her adventures in the wonderland were just a dream.

J. Cisar

“Premyslela tedy — jak nejlépe mohla, nebot’ byl horky den, a to ji délalo ospalou a
hloupou [...].""

A., H. Skoumalovi

“RozvaZovala tedy u sebe (pokud to viibec slo, byla horkem celd ospald a zmdmend)
[ ] 9996

Children are usually reminded to obey their parents and observe the rules set by them.
In the extract where Alice hesitates whether to drink a bottle that says “drink me”,
Carroll intended to emphasize the educational approach preached in a family that it is
important to remember what you have been taught, as it might prevent you from
occurring in an unpleasant situation.”” Concerning both Czech translations, this aspect

was again fully preserved.

% CARROL, 2009, p. 5

% CARROLL, 1996, p.9
% CARROLL, 1970, p. 9
7 CARROLL, 2009, p. 8
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J. Cisar

“[...] To se pekné Fekne: ,Vypij mne!‘ — tohle vS§ak moudrd Alenka neudéld tak ndhle. —
,Ne, napred se podivame,* Fekla si, ,neni-li na tom ndlepka s ndpisem JED!* nebot’ cCetla
mnoho povidek o détech, které se spdlily [...], a to vS§echno jen proto, Ze ne a ne, aby si
pamatovaly jednoduché poucky, kterym je ucili jejich pratelé [...].”"

A., H. Skoumalovi

“To se lehko tekne ,Vypij mé*, ale moudrd Alenka se do toho nepohrne. ,Ba ne,‘ rekla
si, ,napred se podivam, jestli tam neni oznaceni jed.* Co se uZ nacetla hezkych povidek
o tom, jak déti uhorely [...] jen proto, Ze nedbaly prostych ponauceni, kterd jim jejich
prdtelé v§tépovali [...]."°

On the contrary, the above-mentioned extracts also include an aspect that might rather
contradict the educational function — a reference to violence — specifically in the phrase
“jak déti uhorely”. It is to notice that Cisar used a more gentle expression “spdlily”. A
similar aspect appears in the poem Jabberwocky where he has his head cut.'” As
discussed in the section 2.3.1, sometimes it is considered harmful when children’s

literature mentions actions of violence. However, assumingly, none of the Czech

translators found it harmful enough to omit it.

J. Cisar A., H. Skoumalovi
“l...] 5 “l...]
vorpdlny mec spél v Smikii let. Sarsounem mdval stdle liteji,
Zvahlava hlavu za opas az hlavu ut’al mu [...]"""

[...]"""

Comparing certain passages in both Czech translations, an interesting difference in the
use of the Czech language is to notice. Cisaf’s language compared to Skoumalovi’s
seems nobler, indicating that Alice was most likely raised in a middle-class family and
was accordingly educated. In Cisai’s translation, we can notice that Alice does not only
use formal language when she talks with adults but also when she addresses herself.
Skoumalovi’s Alice uses formal language only when she addresses adults, which also
applies to the use of formal language in contemporary Czech. However, while such a
use of language in both translations indeed fulfils the educational function, as it serves

as a demonstration of language that is likely for a well-behaved child to speak,

% CARROLL, 1996, p. 14
% CARROLL, 1970, p. 13
1% CARROLL, 2005, p. 61
"I CARROLL, 1996, p. 154
2 CARROLL, 1970, p. 136
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nowadays, Cisar’s use of such a formal style would be seen as excessive and might
seem slightly peculiar to the contemporary child readers.
J. Cisar

“,Blahova Alenko!‘ odpovédela si. .Jak byste tady chtéla délat ulohy? Vidyt je tu
sotva misto pro vds samotnou, kam by se sem jesté vesly skolni knizky? < '

A., H. Skoumalovi
“,Ty hloupd Alenko,* odpovidala si. Jak se chces tady ucit? StéZi se sem sama vejdes,
jakpak by se sem vesly ucebnice!*” '™

5.4.2 Comprehension of the Text
As stated in the section 2.3.1, the text should always be adjusted to the child’s lower
reading competence. Therefore, the level of comprehension of both Czech translations

is further compared and demonstrated on selected examples.

5.4.2.1 Selected Examples

As stated in the section 2.1, two options are usually preferred when it comes to
translating names: either transcription or substitution (rarely translation). However,
taking the fact into consideration that Alice and Through the Looking-Glass both belong
to the children‘s literature genre, substitution probably seems more appropriate here, as
some foreign names might be quite difficult for the child to read.

Thanks to Cisaf’s decision to adapt his setting to the Czech cultural context (see 5.5), he
also substituted English names with Czech names. Skoumalovi also inclined to
substitution in some cases, however, names such as Ada or Mabel are left in English.
Hence, it is very likely that such names will be mispronounced by the Czech child
reader who is not familiar with the English phonetic system.

However, it must be stressed that, considering the text as a whole, the vocabulary and
the syntax in both Czech translations do correspond with the expected reading
competence of the child. In both Czech translations, there are expressions that might
potentially pose a difficulty to the child reader with understanding, such as archaic
words, foreign names etc. However, these might also enrich children’s vocabulary and
broaden their minds, which then goes hand in hand with the educational aspect of books

for children. Concerning the characters, the Czech translators also mastered to invent

193 CARROLL, 1996, p. 38
% CARROLL, 1970, p. 35
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adorable and appealing Czech equivalents, using diminutives, for instance, which make
the language even more child-like.

Concerning the syntax, rather longer syntactical structures prevail. That is
predominantly due to each of the translators being quite faithful to the syntax of the
English original. Cisai’s use of the English punctuation mark — a semicolon — to
separate clauses is also interesting to stress, as it is rather unlikely in contemporary
Czech. In some cases, these extended syntactical structures were also caused by the
occurrence of direct speech. Nevertheless, even though some sentences are quite long,
they should not pose any difficulty to the child reader, as, content-wise, they are still
easy to process. These aspects are quite properly demonstrated in the following extracts

from the chapter six Pig and Pepper in Alice.'”

J. Cisar

“Neusla prilis daleko, kdy? spatvila dim Zajice Breziidka; hddala, Ze to musi byt jeho
dum, podle toho, Ze kominy mély tvar usi a stfecha byla pokryta koZisinou. Byl to diim
tak veliky, Ze si netroufla jit bliZe, dokud neukousla kousicek hiibu z levé ruky a zvétsila
se na velikost asi dvou stop. Ale i potom krdcela k domu dosti nesméle, rikajic si: ,Co
kdyby prece jenom byl iplné Sileny? [...]"%

A., H. Skoumalovi

“Poposla jen kousek a zahlédla domek Zajice Breziidka. Napadlo ji, Ze to bude on,
protoZe kominy mély podobu slechii a misto doskui byla na stiese srst. Byl to velky
domek, a teprve kdy? si uzdibla houby z levé ruky a povyrostla na dvé stopy, troufla si
bliz, a i pak krdcela bdzlivé, protoZe si myslila: ,Co kdyZ prece jen potrhle vyvddi!
[...]"7

5.5 Cultural Context Adaptions

Concerning the cultural context adaptions, each of the Czech translators applied a
different approach towards cultural adapting. In some cases, the cultural context from
the source text was preserved; in others it was not. Therefore, this part of the thesis will

focus on the comparison of these distinct approaches towards cultural adapting.

1% CARROLL, 2009 p. 44
1% CARROLL, 1996, p. 69
"7 CARROLL, 1970, p. 62

39



5.5.1 Selected Examples

5.5.1.1 Cultural Context Adaptions Concerning the National Colour

At the beginning of the story, Cisar gives a clear reference to adapting Carroll‘s story to
the Czech national colour. This reference indicates that his intention was to make the
reader aware of Alice’s origin and by pointing out why she is now called Alenka, he
indicates that Alice moved from England to the Czech Republic. Skoumalovi, on the
other hand, made no such a reference; hence, they did not necessarily specify the setting

at first.

“Alenka — dokud jesté byla s rodici ve své rodné Anglii, Fikali ji Alice [...]."""

Skoumalovi‘s distinct approach towards cultural context adaptions in comparison to
Cisaf‘s, concerning the realia, is even more interesting. While Cisar referred to the
German realia, Skoumalovi preserved the reference to the English/French realia from
the source text. The application of the German realia may have two explanations.
Firstly, Germany has always played an important role in the historical development of
the Czech lands. Secondly, the reference to William the Conqueror in Carroll‘s novel
also indicates a certain blend of two historically connected nations — the English and the
French — similarly as in the case of the Czechs and the Germans in Cisaf’s translation.
Hence, it is important to stress that while Cisaf adapted the setting to the Czech cultural

context, Skoumalovi preserved the English cultural context.

L. Carroll
““William the Conqueror, whose cause was favoured by the pope, was soon submitted
to by the English, who wanted leaders, and had been of late much accustomed to

usurpation and conquest. Edwin and Morcar, the earls of Mercia and Northumbria —
[”.].;”109

J. Cisar

“ Kdyz Ota Veliky porazil Mad ary u Augsburku, vypudil je z 7iSe némecké a p¥i iece
EnZi po obou brezich Dunaje obnovil proti nim Marku Vychodni, kterou spravoval
markrabé, podiizeny vévodovi bavorskému [...].*"""

A., H. Skoumalovi

“Viléem Dobyvatel, jemuZ prdl papeZ, brzy podrobil Anglicany, kterym se nedostdvalo
viidcii a posledni dobou se odddvali loupeZim a vybojiim. Edvin a Morkar, hrabata z
Mercie a Northumbrie —[...].""

"% CARROLL, 1996, p. 9
19 CARROLL, 2009, p. 17
""" CARROLL, 1996, p. 28
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5.5.1.2 Cultural Context Adaptions Concerning the Language Facet

A great example of the cultural context adaptions in the field concerning the language
facet can be demonstrated on the reference to the language Alice speaks in the Czech
translations. Cisar, as he adapted the setting of the book to the Czech cultural context,
refers to Alice speaking Czech. Skoumalovi, on the contrary, preserved the cultural
context from the source text; hence, their Alice speaks English. Again it is quite
interesting to note the emphasis on the cultural affinity between the Czechs and the
Germans in Cisai‘s translation as the equivalent of the cultural affinity between the
English and the French presented by Carroll.

J. Cisar

“ MozZnd Ze nerozumi Cesky,’ pomyslila si Alenka; ,to bude, pocitdim, némeckd mys,
kterd sem p¥isla s JindFichem Ptaénikem. '’

A., H. Skoumalovi
“,MoZnd Ze nerozumi anglicky,‘ myslila si Alenka. ,Tohle bude francouzskd mys, prisla
sem s Vilémem Dobyvatelem.”'"

This little curiosity can be demonstrated on another example from the chapter two Pool
of Tears in Alice where right after Alice eats a cake, she starts growing larger and is so
shocked that she forgets “how to speak good English”''*. While Cisai simply substituted
English with Czech, Skoumalovi omitted the entire reference specifying the language
and kept their translation rather neutral.

J. Cisar

“,Divoucnéjsi a divoucnéjsi!‘ zvolala Alenka (byla tak prekvapena, Ze na okamZik
zapomnéla spravné Cesky) [...].”'"

A., H. Skoumalovi

“ UzZasnoucnéjsi a uZasnoucnéjsi!‘ zvolala Alenka (tu chvili zapomnéla samym
'] ] ]

prekvapenim spravné mluvit) [...].""

5.5.1.3 Cultural Context Adaptions Concerning the Currency
Another distinction regarding the cultural context adaptions can be seen in the
translators’ approach towards conversion of different currencies. Having investigated

the translators’ approach towards cultural context adaptions as a whole, we have

"' CARROLL, 1970, p. 25
"2 CARROLL, 1996, p. 24
'3 CARROLL, 1970, p. 23
""" CARROLL, 2009, p. 11
"> CARROLL, 1996, p. 18
"' CARROLL, 1970, p. 17
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discovered that Cisar is faithful to adapting the setting to the Czech environment. In
accordance with his inclination to adapting, he omitted the reference to pounds and used
a neutral expression tisice instead, which, context-wise, rather inclines to the Czech
currency than pounds. Skoumalovi, on the other hand, showed the tendency to preserve
the cultural context from the source text, and accordingly, they decided to refer to
pounds rather than crowns. Generally speaking, even though that preserving the culture-
specific items from the source text is preferred, the term pound might be slightly
unfamiliar to the Czech child reader. Thus, Cisaf’s expression tisice seems more
appropriate in this case. However, since Skoumalovi decided to evoke the impression of
the English cultural context, using the Czech currency would seem quite peculiar here.
J. Cisar

“[...] A dondsi veci, které mu hodite, a dovede se postavit a prosit o jidlo, a vSechno

mozné dovede — ani si to v§echno nemohu vzpomenout — a patii zahradnikovi, vite, a ten
Fikd, Ze je tak uZite¢ny, a stoji za tisice! [...]"""

A., H. Skoumalovi

“[...] Hodis§ mu néco a on ti to prinese, pandckuje a prosi o jidlo a déld jesté jinsi
kousky, kdepak bych si honem na vSechno vzpomnéla — patii jednomu sedldkovi a ten o
ném ¥ikd, Ze je moc uzite¢ny, Ze by ho nedal ani za sto liber! [...]”'"*

" CARROLL, 1996, p. 26
""" CARROLL, 1970, p. 24
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5.6 Translating Illustrations

Illustrations have become a very important component of children’s literature;
nowadays, we could almost say an inevitable component. The importance of
illustrations along with their translation was discussed in the section 2.3.3. This section
will primarily focus on the comparison of the translators’ work with selected

illustrations.

5.6.1 Selected Examples

Concerning the illustrations in both Czech translations of Alice and Through the
Looking-Glass, it is important to stress that both translations preserve the original
illustrations by J. Tenniel, in the identical order and without omitting one. One minor
difference, when comparing these translations, can be found in the placing of a little
chess game in Through the Looking-Glass. In Carroll’s original, it is placed right at the
beginning of the book as well as in Skoumalovi’s translation. As stated in the section
5.1, this chess game was entirely omitted by Cisar. In the newer edition from 1996,

however, the chess game is already included at the very end of the book.
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White Pawn (Alice) to play, and win i eleven moves

1 Alice meets RQ page 63 1 RQuoKRs4th page 65
2 Alice through Q’s 3rd (&y railway) 65 2 WQto QB's 4th (after shawl) 73
to Q’s 4th (Tiveedledum and Tivcedledee) 66
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9 Alice becomes Queen 9 9 Queen’s castle 91
10 Alice castles (feast) 92 10 WQto QR’s 6th (soup) 94
11 Alice takes RQand wins 94

Picture 1 - Chess Game Carroll'"”’

Na tahu fe Bily P&dk (Alenka) a v jedendcti tazich vyhvaje.

L. Alenka se setkd s Cernou kedlovnou

2. Alenka projede (vlakem) D3 na D4
(Tidlidum a Tidlin)
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5. Alenka jde na D6 (Hupity Dupity)

6. Alenka jde na D7 (les)

7. Bily Rytit bere Cerného Rytife

B. Alenka jde na D8 (kurunovace)

9, Alenka kedlovnou

10. Alenéin zimek (banket)
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7. Bily Ryt jde on F5

8. Cerna Kralovna jde na E8 {shoutka)

9. Krilovnin tamek

10. Bili Krilovna jde na A6 (polévka)

na H5

Picture 2 - Chess Game Cisaf'®®
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2 CARROLL, 1970, p. 122
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In the section 2.3.3, we discussed the options translators have when they need to make
certain adjustments, especially when the illustrations include a text caption. Concerning
Tenniel‘s illustrations, a great majority of those portray only the characters and the
surrounding environment. Despite that, there are also pictures that do include words. It
is interesting to note that whereas in Cisai’s translation the caption is preserved in

English, the caption is entirely omitted, and the space of the missing text is left blank in

Skoumalovi‘s translation.

Of course, the Czech reader, who is only familiar with one of these translations, without
having read the English original, will not be able to spot the difference. The problem
may arise when the illustration is semantically connected with the plot, as in the case of
the illustration depicting Alice holding a bottle that says “drink me”."** Here, in both
translations, the information given in the text happens to be in breach of the illustration.
In Cisaf’s case, such a discrepancy results from the use of different languages in the text
and in the illustration. In Skoumalovi’s translation, the problem is caused by the fact

that the information given in the text is omitted in the illustration.

22 CARROLL, 1996, p. 71
% CARROLL, 1970, p. 65
2 CARROLL, 2005, p. 14
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J. Cisar

“[...] a tenkrdt tu nalezla lahvicku (,kterd tu pred chvili zcela urcité nebyla,‘ Fekla si
Alenka) a na té byla privdzdna cedulka, na niZ bylo velikymi pismeny krdsné vytisténo:
VYPIJ MNE! [...]"'*

Picture 6 - Drink Me Cisaf'?®

A., H. Skoumalovi
“[...] Tentokrdt tam nasla lahvicku (,ta tu piedtim urcité nebyla,* iekla si Alenka) a ta
méla na hrdle cedulku s ndpisem krdsné vytisténym velkymi pismeny: VYPL] ME '

Picture 7 - Drink Me Skoumalovi'?®

'3 CARROLL, 1996, p. 14
2 Ibid., p. 15
2" CARROLL, 1970, p. 13
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Lastly, one more comparison deserves to be drawn. In the previous example, it was
demonstrated that the information given in the text did not quite correspond with what
was depicted in the picture. A similar case also appears in the chapter nine Queen Alice
in Through the Looking-Glass where the information given in the text is also connected
with an illustration.'” Unlike in the previous example, Skoumalovi altered the
illustration by replacing the English caption with a Czech caption, so a clear connection
between the text and the picture is made. Cisaf, on the contrary, left the caption in

English where the language diversity again rather violates the picture-word connection.

J. Cisar
“Stdla pied klenutym portdalem, nad nimZ byla velkymi pismeny napsdna slova
KRALOVNA ALENKA [...]""°

v131
I

Picture 8 - Queen Alice Cisa

'8 CARROLL, 1970, p. 14
2 CARROLL, 2005, p. 92
B0 CARROLL, 1996, p. 266
B! Ibid.
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A., H. Skoumalovi )
“Stdla pred klenutym vchodem, nad nimZ byl velkymi pismenami ndpis KRALOVNA
ALENKA [...]"'*

Picture 9 - Queen Alice Skoumalovi'*?

32 CARROLL, 1970, p. 236
133 Ibid.
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CONCLUSION

The aim of this thesis was to compare two Czech translations of the novel Alice’s
Adventures in Wonderland and its sequel Through the Looking-Glass and What Alice
Found There by Lewis Carroll. The Czech translations Alencina dobrodruZstvi v Fisi
divii a za zrcadlem by Jaroslav Cisaf and Alenka v kraji divii a za zrcadlem by Aloys
and Hana Skoumalovi were particularly chosen for the comparison, as they are often
referred to as the highest quality translations in regard to these novels.

The comparison was mainly focused on the significance of potential differences
between the given translations as well as on the extent to which the translators are
limited in their choices of expressions during the translation process by the translation
criteria, especially in regard to translation of books for children, and whether these were
observed. Furthermore, I was curious whether I was right about my assumption that the
translation criteria regarding translation of books for children are stricter than the
translation criteria regarding translation of books for adults. Lastly, the comparison was
to reveal whether Skoumalovi drew inspiration from Cisaf’s translation.

According to the translational norms regarding children’s literature, presented in the
theoretical part of this thesis, translators of children’s books should always, among
other things, work in accordance with two specific principles: assure that their
translation has an educational function and that the text is adjusted to the child’s lower
reading competence. Thus, my assumption about stricter translation criteria concerning
translation of books for children seemed to be right.

Given the findings of the comparison, drawn in the translation analysis, both Czech
translations share great similarities in the field of the text’s comprehension and its
educational function. That is mainly due to the fact that the translators remained faithful
to the source text, concerning both the syntax and the content. None of the translators
even decided to omit certain references to violence as in the poem Jabberwocky, for
instance, which could be considered in breach of the educational purpose of the book.
What could be emphasized in regard to the language facet is the excessive use of formal
language in Cisaf’s translation. On the whole, both principles regarding the text’s
comprehension and the educational function have been predominantly observed.
Concerning the reading comprehension, an average child reader should have no
problem with understanding. What is more, in both translations, children are introduced

to domestic or foreign realia, words that might enrich their vocabulary and, in addition
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to that, also to observance of rules of good manners. On the contrary, it needs to be
stressed that transcribed foreign names, certain archaic expressions or even certain
discrepancies in translation of illustrations might potentially make the comprehension
slightly more difficult.

The comparison of translations of Carroll’s poems and nursery rhymes shows that each
of the translators approached this issue also very similarly; as demonstrated on selected
examples in the practical part, both Skoumalovi and Cisaf mostly preserved the inner
form of the poems (e.g. the stanza’s composition). Overall, their approaches towards
translation of such poems and nursery rhymes were greatly based on parodies, similarly
as in the case of their French counterpart. Speaking of the parodies, Skoumalovi’s
version of the poem How Doth the Little Crocodile is interesting to stress. Unlike Cisaf
who only replaced Carroll’s poem with a parody, Skoumalovi even managed to
preserve the meaning of the source text.

Their attitudes to translation of the character names were also interesting to observe.
Even though that some cases could be debatable in terms of drawing inspiration from
Cisaf’s translation or in terms of the incorrect use of some expressions regarding both
translations, e.g. needless substitution in the case of the Hatter in Skoumalovi’s
translation or transcription of foreign names, it is important to stress that Skoumalovi
showed a solid sense of originality, given the fact that in most cases they tried to differ
from Cisafr. It is fair to say that Skoumalovi were more successful with their translation
regarding, for instance, Skliba, Pentlochniap, Vilik (Jestérik) or the gender distinction.
On the contrary, Cisaf dealt better with Kloboucnik, Tidlidum and Tidliti, Hupity Dupity
or the substitution of foreign names.

Great differences can be found in the field regarding the cultural context adaptions.
According to the translation theory, it is often preferred to preserve the cultural context
from the source text, which is also the case of Skoumalovi’s translation. However, Cisar
remained faithful to the Czech setting. Even though such an approach would most likely
be considered incorrect, Cisar clearly intended to make the text more comprehensible,
thus, his approach should not be considered entirely wrong.

Finally, both translations greatly differ in their approaches towards translating text
captions in illustrations. The text captions are either omitted or left in English. The
analysis showed that when such illustrations are semantically connected with the

plotline, both approaches of the translators violate the picture-word connection.
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Nevertheless, Skoumalovi managed to maintain the picture-word connection at least on
one occasion when they translated the English caption into Czech.

To conclude, the comparison shows that both Czech translations predominantly meet
the translation criteria as well as the criteria (norms) set by the children’s literature
genre. However, particularly in the field of the cultural context adaptions, illustrations,
or even character names it could be debatable. Concerning the originality of
Skoumalovi’s translation, the comparison shows that it shares similarities of ideas and
expressions with Cisaf. However, these similarities are predominantly justifiable, as
sometimes the language does not enable the translator to avoid repetition of expressions
used by previous translators. What is more, Skoumalovi showed a great sense of
creativity in regard to, for instance, the character names or translating poems, and thus,

their translation is to be considered a full-fledged work.
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ABSTRACT

The aim of this thesis is to draw a comparison between two Czech translations of the
novel Alice’s Adventures in Wonderland and its sequel Through the Looking-Glass and
What Alice Found There by Lewis Carroll. The subjects of the comparison are Alencina
dobrodruZstvi v Fisi divii a za zrcadlem, translated by Jaroslav Cisat and Alenka v kraji
divii a za zrcadlem, translated by Aloys and Hana Skoumalovi. The theoretical part of
the thesis deals with the development of children’s literature in Western Europe as well
as with the role of children’s literature in general. Furthermore, this part also provides a
definition of the term translation and a theoretical background of such translation
problems that have been specifically selected on the basis of the comparison of the
given translations, such as translating names, translating poetry, cultural context
adaptions etc. The practical part, i.e. the analysis, is concerned with the life of Lewis
Carroll, the story behind his Alice, mainly, however, with the comparison of the Czech

translations on the basis of the translation criteria presented in the theoretical part.
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RESUME

Cilem této prace je provést porovnani mezi dvéma Ceskymi preklady novely Alice’s
Adventures in Wonderland a jejiho pokraCovani Through the Looking-Glass and What
Alice Found There od Lewise Carrolla. Predmétem porovnéni jsou preklady Alencina
dobrodruZstvi v Fisi divii a za zrcadlem Jaroslava Cisate a Alenka v kraji divii a za
zrcadlem Aloyse a Hany Skoumalovych. Teoreticka ¢dst této prace se zabyva vyvojem
détské literatury v zapadni Evropé a jeji obecnou roli. V této Casti je dale definovan
termin pfeklad a nastinén teoreticky podklad k takovym problematikdm prekladu, které
byly specificky vybrany na zdkladé porovnani danych prekladd, jako napt. prekladani
jmen, prekladani poezie nebo adaptace kulturniho kontextu. Prakticka ¢ast, tj. analyza,
pojedndva o Zivoté Lewise Carrolla a jeho Alence, pfedevSim se ale zaméfuje na

porovnani obou piekladl na zakladé kritérii prekladu uvedenych v teoretické Casti této

prace.
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CHAPTER THREE
A Caucus-Race and a Long Tale

They were indeed a queer-looking party that assembled on the
bank — the birds with draggled feathers, the animals with their
fur clinging close to them, and all dripping wet, cross, and
uncomfortable.

The first question of course was, how to get dry again:
they had a consultation about this, and after a few minutes it
seemed quite natural to Alice to find herself talking familiarly
with them, as if she had known them all her life. Indeed, she
had quite a long argument with the Lory, who at last turned
sulky, and would only say, ‘T am older than you, and must
know better’; and this Alice would not allow without knowing
how old it was, and, as the Lory positively refused to tell its
age, there was no more to be said.

At last the Mouse, who seemed to be a person of authority
among them, called out, ‘Sit down, all of you, and listen to me!
I'll soon make you dry enough!” They all sat down at once, in a
large ring, with the Mouse in the middle. Alice kept her eyes
anxiously fixed on it, for she felt sure she would catch a bad
cold if she did not get dry very soon.

‘Ahem!” said the Mouse with an important air, ‘are you all
ready? This is the driest thing I know. Silence all round, if you
please! “William the Conqueror, whose cause was favoured by
the pope, was soon submitted to by the English, who wanted
leaders, and had been of late much accustomed to usurpation
and conquest. Edwin and Morcar, the earls of Mercia and
Northumbria—""

‘Ugh!" said the Lory, with a shiver.

‘I beg your pardon!” said the Mouse, frowning, but very
politely. ‘Did you speak?’

‘Not I said the Lory hastily.

‘I thought you did,’ said the Mouse. * — I proceed. “Edwin
and Morcar, the earls of Mercia and Northumbria, declared
for him; and even Stigand, the patriotic archbishop of Canter-
bury, found it advisable - *

‘Found mhat?’ said the Duck.

‘Found " the Mouse replied rather crossly: ‘of course you
know what “it” means.’

‘T know what “it” means well enough, when 7 find a thing,’
said the Duck: ‘it’s generally a frog or a worm. The question is,
what did the archbishop find?’
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The Mouse did not notice this question, but hurriedly went
on, * * — found it advisable to go with Edgar Atheling to meet
William and offer him the crown. William’s conduct at first
was moderate. But the insolence of his Normans — " How are
you getting on now, my dear?’ it continued, turning to Alice as
it spoke.

‘As wet as ever,” said Alice in a melancholy tone: ‘it doesn’t
seem to dry me atall.’

‘In that case,’ said the Dodo solemnly, rising to its feet, ‘1
move that the meeting adjourn, for the immediate adoption of
more energetic remedies —'

‘Speak English!” said the Eaglet. ‘I don’t know the meaning
of half those long words, and, what's more, I don't believe you
do either!” And the Eaglet bent down its head to hide a smile:
some of the other birds tittered audibly.

“What I was going to say,” said the Dodo in an offended tone,
‘was, that the best thing to get us dry would be a Caucus-race.

‘What 75 a Caucus-race?’ said Alice; not that she wanted much
to know, but the Dodo had paused as if it thought that somebody
ought to speak, and no one else seemed inclined to say anything.

‘Why,' said the Dodo, ‘the best way to explain it is to do it.”
(And, as you might like to try the thing vourself, some winter
day, I will tell you how the Dodo managed it.)

First it marked out a racecourse, in a sort of circle (‘the
exact shape doesn’t matter,” it said), and then all the party
were placed along the course, here and there. There was no
‘One, two, three, and away,” but they began running when
they liked, and left off when they liked, so that it was not easy
to know when the race was over. However, when they had
been running half an hour or so, and were quite dry again,
the Dodo suddenly called ourt “The race is over!” and they all
crowded round it, panting, and asking, ‘But who has won?’

This question the Dodo could not answer withourt a great
deal of thought, and it sat for a long time with one finger



pressed upon its forchead (the position in which you usually
see Shakespeare, in the pictures of him), while the rest waited
in silence. At last the Dodo said, ‘Everybody has won, and all
must have prizes.

‘But who is to give the prizes? quite a chorus of voices asked.

‘Why, she, of course, said the Dodo, pointing to Alice with
one finger; and the whole party at once crowded round her,
calling out in a confused way, ‘Prizes! Prizes!’

Alice had no idea what to do, and in despair she put her
hand in her pocket, and pulled out a box of comfits (luckily the
salt water had not got into it), and handed them round as
prizes. There was exactly one apiece, all round.

‘But she must have a prize herself, you know,’ said the Mouse.

‘Of course,” the Dodo replied very gravely. “What else have
vyou got in your pocket?’ he went on, turning to Alice.

‘Only a thimble,” said Alice sadly.

*Hand it over here,’ said the Dodo.

Then they all crowded round her once more, while the
Dodo solemnly presented the thimble, saying ‘We beg your
acceptance of this elegant thimble’; and, when it had finished
this short speech, they all cheered.

Alice thought the whole thing very absurd, but they all
looked so grave that she did not dare to laugh; and, as she
could not think of anything to say, she simply bowed, and took
the thimble, looking as solemn as she could.

The next thing was to cat the comfits: this caused some
noisc and confusion, as the Jarge birds complained that they
could not taste theirs, and the small ones choked and had to be
patted on the back. However, it was over at last, and they sat
down again in a ring, and begged the Mouse to tell them some-
thing more,

“You promised to tell me your history, you know,” said Alice,
‘and why it is you hate — C and D,” she added in a whisper, half
afraid that it would be offended again.

‘Mine is a long and a sad tale!” said the Mouse, turning to
Alice, and sighing,

‘It s a long rail, certainly,” said Alice, looking down with

A Caucus-Race and a Long Tale

wonder at the Mouse’s tail; ‘but why do you call it sad?’ And
she kept on puzzling about it while the Mouse was speaking,
so that her idea of the tale was something like this:

‘Fury said to
a mouse that
he met in the
house, “Let
us both go
to law: /
will prose-
cute you. —
Come, I'll
take no de-
nial; we
must have
a trial:
for really
this morn-
ing I've
nothing
to do.”
Said the
mouse [0
the cur,
“Such a
trial, dear
sir, with
no jury
or judge,
would
be wast-
ning our
breath,™
“I'll be
judge,
I'll be
jury,”
said cun-
ning
old
Fury:
“1'n
try
the
whole
cause,
and
con-
demn

you
death " ”

‘You are not attending!” said the Mouse to Alice severely.
“What are you thinking of ?’

‘I beg your pardon,’ said Alice very humbly: ‘vou had got to
the fifth bend, I think?’

‘Thad na:!’ cried the Mouse, sharply and very angrily.

‘A knot!" said Alice, always ready to make herself useful, and
looking anxiously about her. ‘Oh, do let me help to undo it

‘I shall do nothing of the sort,” said the Mouse, getting up
and walking away. ‘You insult me by talking such nonsense!’

‘I didn’t mean it!” pleaded poor Alice. ‘But you're so easily
offended, you know!’

The Mouse only growled in reply.

‘Please come back and finish your story!” Alice called after
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Alice’s Adventures in Wonderland

it; and the others all joined in chorus, ‘Yes, please do!” But the
Mouse only shook its head impatiently, and walked a little
quicker.

“What a pity it wouldn’t stay!’ sighed the Lory, as soon as it
was quite out of sight; and an old Crab took the opportunity of
saying to her daughter, ‘Ah, my dear! Let this be a lesson to
you never to lose your temper!” ‘Hold your tongue, Ma!” said
the young Crab, a little snappishly. ‘You're enough to try the
patience of an oyster!’

‘T wish I had our Dinah here, I know I do!" said Alice aloud,
addressing nobody in particular. ‘She’d soon fetch it back!’

‘And who is Dinah, if I might venture to ask the question?’
said the Lory.

Alice replied eagerly, for she was always ready to talk about
her pet: ‘Dinah’s our cat. And she’s such a capital one for
catching mice you can’t think! And oh, I wish you could see
her after the birds! Why, she’ll eat a little bird as soon as look
atit?

This speech caused a remarkable sensation among the party.
Some of the birds hurried off at once: one old Magpie began
wrapping itself up very carefully, remarking, ‘I really must
be getting home; the night-air doesn’t suit my throat!” and a
Canary called out in a trembling voice to its children, ‘Come
away, my dears! It’s high time you were all in bed!” On various
pretexts they all moved off, and Alice was soon left alone.

‘I wish I hadn’t mentioned Dinah!’ she said to herself in a
melancholy tone. ‘Nobody seems to like her, down here, and
I’'m sure she’s the best cat in the world! Oh, my dear Dinah! I
wonder if 1 shall ever see you any more!” And here poor Alice
began to cry again, for she felt very lonely and low-spirited.
In a little while, however, she again heard a little pattering of
footsteps in the distance, and she looked up cagerly, half
hoping that the Mouse had changed his mind, and was coming
back to finish his story.

IV



Appendix 2 — Cisar’s Translation

.3
KANDIDATNI ZAVODY A PRIBEH
SE ZAMOTANYM KONCEM

Byl nejvyssi ¢as, nebot louze za¢inala byt pomalu pfeplnéna
zvitaty a ptiky, kteti do ni spadli: byla mezi nimi kachna a pa-
poudek Lora, dokonce jeden Blboun, kterému tikali Dodo,
orlik a nékolik jinych podivnych stvoteni. Alenka vedla a cela
spole¢nost plavala ke btehu.

Byla to vskutku podivné vyhlizejici spole¢nost, ktera se na bie-
hu shromazdila — ptéci se zarousanym pefim, zvitatka se srsti pfi-
plihlou k t&lu, a viichni mokii, aZ z nich kapalo, mrzuti a smutni.

Prvni otazka oviem byla, jak se opét osusit: zacali se o tom
radit a za nékolik minut to Alence neptipadalo nikterak divné,
7e se s nimi nalezla v diivérném hovoru, jako by je byla znala od
narozeni. Dostala se dokonce do dlouhého sporu s Lorou, kte-
ra se nakonec stala nevrlou a omezila se na to, Ze opakovala: ,Ja
jsem star$i neZ vy a musim to védét lip.“ A to Alenka nechtéla
uznat, dokud nevédéla, kolik je Lote let, a jeliko? Lora rozhod-
né odmitala povédét sviij vk, nedalo se déle nic délat.

Kone¢né Mys, ktera se mezi nimi zdala byt osobnosti pozi-
vajici velké vaznosti, zvolala: ,Sednéte si viichni a poslouchej-
te! Ja vas viechny osusim v okamziku!“ Vsichni bez meskani
usedli, utvotivie veliky kruh, v jeho? stiedu stala Mys. Alenka
na ni tuzkostlivé upirala o¢i, nebot byla jista, e z toho vyjde se
zlou rymou, nepodafi-li se ji brzy uschnout.

+Mhm!“ tekla My3, tvatic se velmi dualezité. ,Jste vSichni
ptipraveni! Toto je nejsusdi véc, kterou znam. Ticho kolem,



prosim! — ,Kdyz Ota Veliky porazil Madary u Augsburku, vy-
pudil je z tise némecké a pti fece Enzi po obou btezich Duna-
je obnovil proti nim Marku Vychodni, kterou spravoval mar-
krabé, podtizeny vévodovi bavorskému. Otiv syn udélil ji roku
976 Leopoldu Babenberskému a vymanil ho z moci vévody
bavorského. Markrabé Leopold IV. mél nevlastniho bratra
Konrada III., krale némeckého.* “

L,Uf!“ fekla Lora a ottasla se.

,Prosim?“ fekla My3 mracic se, ale velmi zdvotile. ,Rekla
jste néco?”

»Ja ne!“ fekla Lora kvapné.

»Myslela jsem, Ze jste néco tekla,” pravila Mys. , Pokracuji:
,Leopold IV. mél nevlastniho bratra Konrada III., krale né-
meckého. Jeho uznati nechtél mocny vévoda bavorsky Jind-
fich Pysny z Welfti. Nemoha s nim ni¢eho spraviti po dob-
rém, kral Konrad III. nalezl to nutnym..."

»Nalezl co?” pravila Kachna.

»Nalezl to,“ odpovédéla Mys podrazdéné. ,Snad vite, co ,to°
znamena.“

»Ja vim docela dobfte, co ,to’ znamena4, kdyz jd néco najdu,*
fekla Kachna; ,obycejné je to zabka nebo ¢erv. Otazka je, co
nasel ten vas kral.*

Mys piesla otizku bez povsimnuti a kvapné pokracovala:
» ,Konrad III. nalezl to nutnym vyhlasiti nan fisskou klatbu,
odnial mu Bavory a vévodou bavorskym uéinil vérného bratra
svého Leopolda, po jehoz smrti ponechal Bavory mladdimu brat-
ru Jindfichovi. Ale nastupce Konradiiv Jindfich Barbarossa, jenz
byl vychovan se synem Jindficha Pydného, Jindfichem Lvem,
ptilnul k tomuto celym srdcem a vratil mu vévodstvi bavorské.*
— Jak se vam dati, ma draha?“ pferusila se, vracejic se k Alence.

VI



,Stale jesté mokra,“ fekla Alenka smutné. ,Nezda se vi-
bec, ze by mne to osusovalo.*

oV tom ptipadé,” tekl slavnostné Blboun Dodo, vstavaje,
,navrhuji, abychom odro¢ili schiizi za i¢elem meritorniho pti-
jeti energi¢téjsich sankci.”

»Mluvte cesky!“ tekl Orlik. ,J4 nerozumim, co znamena
polovina téch cizich slov, a co vic, nevétim, Ze jim rozumite
sam.“ A Orlik sklonil hlavu, aby skryl usmév; néktefi z ostat-
nich ptaki se chichotali docela slysitelné.

,Co jsem chtél Fici, je,“ zakoktal Blboun urazené, ,Ze nej-
lepsi véc, kterou se miizeme osusit, jsou kandidatni zavody.“

,Co jsou kandidatni zavody?“ zeptala se Alenka; ne, Ze by
se ji moc chtélo mluvit — ale Blboun se odmléel, jako kdyby
chtél naznacit, ze by nékdo mél néco tici, a nikdo jiny se k to-
mu nemél.

,Nu,“ tekl Blboun, ,nejlepsi vysvétleni je zkusit to.“ (A jeli-
koz byste to mohli chtit nékdy v zimé zkusit sami, povim vam,
jak to Blboun uspotadal.)

Nejprve vyznaéil na zemi zdvodni drahu, v jakémsi kruhu
(,Na ptesném tvaru nezalezi," tekl), a podle ni rozestavil viech-
ny ¢leny spolecnosti. Nebylo zadného ,Jedna — dvé — tfi —
ted“, ale kazdy zacal bézet, kdy se mu zlibilo, a ptestal, kdy se
mu zlibilo, takie nebylo snadno poznat, kdy je po zdvodech.
Nicméné, kdy? tak né&jaké ptl hodiny vsichni bé&hali, byli zase
uplné susi a Blboun nahle zvolal: ,Zévody jsou u konce!"
a véichni se shrnuli kolem ného, popadajice dech a ptajice
se: ,Kdo vyhral?*

Na tuto otazku nemohl Blboun odpovédét bez delsi uvahy
a sedél tedy drahnou dobu s jednim prstem pfitlaéenym na
&elo (tak to Alenka vidavala na obrazech velkych basnikti a mys-
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litel1), zatimco ostatni éekali v naprostém tichu. Kone¢né Bl-
boun tekl: , Vsichni vyhrali a vsichni musi dostat ceny.”

»Ale kdo je ma rozdat?* ptal se cely sbor hlasti.

»Nu, oviemze ona,“ fekl Blboun, ukazuje prstem na Alen-
ku; a celd spole¢nost se ihned shlukla kolem ni, vyktikujic
zmatené: ,Ceny! Ceny!“

Alenka neméla zdani, jak si ma pocinat; v zoufalstvi stréila
ruku do kapsy a vytahnuvsi krabici bonbont (nastésti k nim
slana voda nepronikla), rozdala je kolem jako ceny. Vystacily
ji pravé tak, Ze se na kazdého z jejich spole¢niki dostal jeden.

»Ale ona musi téZ dostat cenu, ze ano?“ podotkla Mys.

,Oviem,” odvétil Blboun velmi vainé. ,Co mate jeité v té
kapsi¢ce!?” pokracoval, obraceje se k Alence.

»Jenom naprstek,“ fekla Alenka smutné.

,Podejte mi ho,“ fekl Blboun.

A tu se opét vsichni shlukli kolem ni a Blboun ji slavnost-
né odevzdal néprstek, tka: ,Prosime, abyste racila ptijmouti
tento elegantni naprstek.“ A kdyz ukoncil tuto kratkou feg,
viichni tleskali a volali slavu.

Alence se celd ta véc zdala hodné nesmyslnou, ale vsichni
hledéli tak vaing, ze se neodvazila smat; a jeliko? ji nenapada-
lo nic vhodného, co by mohla Fici, prosté se poklonila a vzala
néaprstek, hledic, jak vainé jen dovedla.

Pak se mély jist bonbony; to zptisobilo mnoho zmatku a hlu-
ku: velci ptaci si stéZovali, Ze ani neochutnali, a mali se zakuckali
a musilo se jim busit do zad. Kdy? to vsak bylo viechno odbyto,
sedli si opét do kruhu a prosili My, aby jim jesté néco vypravéla.

w»olibila jste mi, Ze mi povite ptibéh svého zivota, nezapo-
mnéla jste?“ fekla Alenka, ,a pro¢ nenavidite K- a P-,“ dodala
Septem, trochu se obavajic, aby ji opét neurazila.
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»Je to historie zvifete se smutnym a zamotanym koncem!"
tekla Mys, obracejic se k Alence a vzdychajic.

,Zamotany je, o tom neni pochyby,“ fekla si Alenka, hledic
s udivem na ocasek vlekouci se za Mysi v mnoha zahybech, ,ale
pro¢ by mél byt smutny?“ A po celou tu dobu, co Mys mluvila,
lamala si hlavu nad otazkou, pro¢ by mél byt mysi ocasek smut-
ny, takZe ji konec jejiho vypravéni uvazl v hlavé asi takhle:
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Lity pes potkal
mys. Rekl:
,,Slyé, jeste
dnes bude
soud. Na ten
té povedu beze
viech ohledi,
beze viech pout.
Je mi dlouha
chvile, nestr-
pim protest,
proto jenom
gile vydej se
na cestu,
rychle dej
se v klus!“
Rekla mys:
»Pane, slys,
byl by bloud,
kdo by sel
na ten soud.
Kde jsou
svédci, kde
je sudi?
Takovéhle
pravo budi
ve mné
jenom
hnus.“
»Ja jsem
svédkem,
ja jsem
sudim,*
zachechtal
se chrt.
»K pravu
v tobé
uctu
vzbudim!
Rozsudek

zni:
Smrt!*



Vy ale vitbec nedavate pozor!" fekla My3 Alence ptisné.
,Na¢ myslite?"

,Prosim za prominuti,” fekla Alenka pokorné. ,Dosla jste,
myslim, k paté zataéce!”

,K 7adné zatacce jsem nedosla,” tekla Mys a vstala a odcha-
zela. , Urazite mne takovymi nesmysly!”

,Ja to tak nemyslela!“ omlouvala se uboha Alenka. ,Vite,

ale vy se tak snadno urazite!"

Mys v odpovéd jenom nevrle zabrucela.

,Prosim vas, vratte se a dokoncete své vypravovani!“ volala
Alenka za ni. A ostatni se k ni ptidali sborem: ,Ano, prosi-
me, zlstante!"

Ale My3 jen netrpélivé zavrtéla hlavou a ptidala do kroku.

,Jaka skoda, ze neziistala!“ vzdychl papousek Lora, kdyz zmi-
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zela z dohledu; a jeden stary motsky Krab pouzil této ptilezi-
tosti, aby ekl své dcefi: ,Ach, vidite, ma draha! At je vam to
ponaucenim, ze se nikdy nemate dat unést svym temperamen-
tem.” ,Ale ml¢, papa!“ odsekla mlada Krabové trochu nakva-
Sené. , Ty bys ptipravil asttici o trpélivost!”

,Kdybych ja tu jen méla svou Mindu, panecku!“ fekla Alen-
ka nahlas, nemluvic k nikomu zvlasté. ,Ta by ji brzy ptivedla
zpatky!“

,A kdo je Minda, smim-li si dovolit otazku?* tekl Lora.

Alenka byla vidycky ochotna mluvit o svém milacku, odveé-
tila tedy dychtivé: ,Minda je nase kocka. A ta vam umi chytat
mysi, to si nedovedete pfedstavit! A to jesté nic neni proti
tomu, jak dovede chytat ptaky! Panecku, ta sni ptacka, jen se
nan podiva!®

Tato slova zptisobila v celé spole¢nosti podivuhodné vzruseni.
Nékteti ptaci nahle odesli beze slova; jedna stara Straka se zacala
peclivé zahalovat, a spéchala pry¢ s pozndmkou: ,,Uz opravdu mu-
sim domii; tenhle no¢ni vzduch mi nedéld dobte na krk!“ a Ka-
narek volal chvéjicim se hlasem na své déti: ,Pojdte pry¢, dra-
houskové! Je nejvyssi ¢as, abyste byli v posteli!“ Pod raznymi
zaminkami se vsichni vytratili, a Alenka brzy zlstala samotna.

,Kéz bych se nebyla zminila o Mindé!* fekla si litostivym
hlasem. ,Nezda se, ze by ji zde dole mél nékdo rad, a ptece je
to jisté ta nejlepsi a nejmilejsi kocka na svété! O, ma draha
Mindicko! Jestlipak t& jesté kdy uvidim!“ A tu se uboha Alen-
ka znovu dala do place, nebot zacala pocitovat velkou teskno-
tu a skleslost. Po chvili viak z dalky zaslechla opét drobné cu-
pitani, a vzhlédla touzebné, napolo doufajic, Ze si to Myska
rozmyslila a Ze se vraci, aby dokon¢ila své vypravovani.
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Appendix 3 — Skoumalovi’s Translation

Kuridlni zavod a sidhodlouhy obrazek

Seﬁla se tam na b¥ehu prapodivna chaska — ptéci s urousanym pefim
a ostatni zvifata se zplihlou srsti, v8ichni promoceni, podrazdéni,
nevrli. '

Ptedevsim jim $lo samoziejmé o to, jak se ususit: radili se a za chvilku
se s nimi Alenka nenucené bavila, jako by je znala odjakZiva. Dokonce se
pogkorpila s Papoutkem a ten ji nakvaSené usadil: ,,Jsem stardi nez ty, a
tak to musim v&dét lip.* Alenka mu to nechtéla uznat, dokud ji nepovi,
kolik je mu; a protoZe ji to Papousek za nic nechtél fict, nedalo se nic
délat.

Nakonec vykfikla My%, kterd se zfejmé téSila veobecné vaznosti:
, V8ichni se posadte a poslouchejte! Ja vas osufim jedna dvé!* Hned
se vEichni posadili, My¥ uprostfed. Alenka na ni starostlivé upirala o¢i;
jestli se hned neosusi, to védéla, dostane rymu jako tram.

»Ehm!“ odkaglala si vyznamné Mys. ,,Davate vSichni pozor? Nic sus-
giho nad tohle neznam. Ticho, prosim! Vilém Dobyvatel, jemuZ p¥al pa-
peZ, brzy podrobil Angli¢any, kterym se nedostavalo viidea a posledni
dobou se oddavali loupeZim a vybojim. Edvin a Morkar, hrabata z Mercie
a Northumbrie —*

»Brr! otfasl se Papousek.
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,,Prosim?* zeptala se My¥ zamradené, ale zdvotile. ,,Rikal jsi néco?*

,»Ja ne!* ¥ekl honem Papousek.

,,No proto,” fekla My3. ,.,Tedy pokratuji. Edvin a Morkar, hrabata
z Mercie a Northumbrie, se pfidali k jeho praporu, a dokonce Stigand,
vlastenecky arcibiskup canterbursky, to shledal prospé&njym — *

,,Co shledal?* zeptala se Kachna.

,».No pfece to,* odsekla Mys nadurdéné, ,,snad vig, co je to.

,,Samozfejmé Fe vim, co je to, kdyZ to hledam ja,* ¥ekla Kachna.
,»Byvi to Ziba nebo ¢erv. Ale jde o to, co shledal arcibiskup.*

My si této otazky neviimala a rychle pokradovala: ,,— to shledal pro-
sp&nym, vydat se s Edgarem Athelingem Vilémovi v ustrety a nabidnout
mu korunu. Vilém si zpotatku vedl umirn&né. Ale zpupnost jeho Normanu
— Jak je vam, mila?* obratila se My% k Alence.

,,Mokré jako d¥iv,* ¥ekla Alenka smutnym hlasem. ,,Vitbec jsem pfi
tom neuschla.®

,,KdyZ je tomu tak, fekl slavnostn& Blboun a vstal, ,,navrhuji odroce-
ni schiize za p¥iéinou bezodkladného akceptovéni efektivnéjiich proce-
dur e “

»Mluv jasng!* fekl Orlik. ,,J& t&ém dlouhatanskym sloviim nerozumim
a ostatns ty, jak se mi zd4, taky ne!* A Orlik sklopil hlavu, aby nebylo vi-
d&t, jak se usmiva, zato jini ptéaci se uchichtli.

,»Chté&l jsem Fict jen tolik,* branil se Blboun uraZené, ,,Ze nejlip se usu-
§ime kurialnim zavodem.*

,,Co je to kurialni zdvod?* zeptala se Alenka; ne Ze by ji na tom zéle-
¥elo, ale Blboun se odmléel, jako by éekal, Ze nékdo néco ¥ekne, a bylo
vidét, Ze se do toho nikomu nechce.

,,No nejlépe si to vysvétlime,* fekl Blboun, ,,kdyZ to udélime.” (A pro-
toZe byste si to mo#na nékdy v zimé sami radi zkusili, feknu vam, jak to

Blboun provedl.)
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Nejdfiv vyznadil jakitak? do kruhu zavodni drihu (,,na pfesném
tvaru nezalezi,* ¥ekl), pak pFitomné rozestavil na zavodni drize kazdé-
ho jinam. Zadné ,,raz, dva, tfi, ted*, kaZdy se rozbéhl, kdy chtél, takze
bylo tézko poznat, kdy dobéhl. Béhali tak asi piil hodiny, aZ diplng& uschli,
a tu k¥ikl Blboun: ,,Konec zavodu!*“ a v3ichni ho obklopili a udychang
se ptali: ,,Kdo vyhral 7«
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Nez jim Blboun odpovédél, hluboce se zadumal, dlouhou chvili sedél
a prst si tiskl na gelo (viak vite, jak to na obrazcich délava Shakespeare)
a ostatni tide Cekali. Koneéné fekl Blboun: ,,V¥ichni vyhrali a vSichni
budou odménéni cenou.*

sAle kdo bude udilet ceny?‘ ozvali se shorem.

»INo samoziejmé ona,** fekl Blboun a ukazal prstem na Alenku. V8ichni
ji obklopili a volali jeden p¥es druhého: ,,Ceny! Ceny!*

Alenka nevédéla, co po¢it, a v té bezradnosti sahla do kapsy a vy-
tahla krabi¢ku bonbént (naitésti je slana voda nepromacela) a za odmé-
nu je rozdala. Na kaZzdého se dostal jeden.

»Ale ji taky musime odménit cenou,* fekla Mys.

»oamoziejmé,* odpovédélsesmrtelnou vaznosti Blboun. ,,Co mas jesté
v kapse 7

»Jenom naprstek,* fekla smutné Alenka.

»Sem s nim,* fekl Blboun.

Znovu obklopili Alenku a Blboun ji slavnostné odevzdal naprstek
se slovy: ,,RadiZ pfijmout tento roztomily naprstek,“ a kdyz ten kratky
proslov dopovédél, vichni kiikli hura.

Alence to pfipadalo hloupé, ale oni se tvafili tak vazné, Ze ji zasla
chut do smichu; a protoZe ji Zadné vhodné slovo nenapadlo, jen se uklo-
nila a velmi vazné p¥ijala naprstek.

Potom se jedly bonbény. Neobeilo se to bez kiiku a zmatku, velei
ptici reptali, Ze jim bonbény nechutnaji, mali se zas davili, a% dostali
herdu dozad. Koneéné dojedli, znovu se sesedli dokola a prosili Mys,
aby jim jesté néco vypravéla.

»olibila jsi mi, Ze mi povi§ néco ze svého Zivota,* fekla Alenka, ,,a jak
to, %Ze nemas raida—K aP,* dodala Septem, aby sesnad My% zase neurazila.

»len muj obrazek je sihodlouhy a smutny,* fekla Alence s povzde-
chem Mys.
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Alenka p¥eslechla, co My ¥ika, a s tiZasem se zahled&la na jeji ocasek:
»oahodlouhy, to je, ale proé by mél byt smutny? A tak p¥i My%in& vy-
pravéni pofdd hloubala, aZ se ji ten obrizek proménil v takovyto
ocasek —

Spustil Hafan
na Mys:
,»Marné se mi branis,
na soud pojechas,
proc?
se jesté ptas!
Ja tam taky pujdu,

zalovat té budu,
o tvé viné soud
musi rozhodnout.
Pojd a neodmlouvej.«
My% mu fekla:
»Ouvej, to mi
nejde do noty,
bez soudce a poroty
neni
Zadné rozsouzeni.«
Odpovédél pes:
»Mild My3ko, véz,
jak je zvykem Hafani,
porotu i soudce
zastanu.
Po tom procesu

ortel smrti

vynesu.*
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»Kdy#Z ty nedava¥ pozor!* plisnila My¥ Alenku. ,,Na¢ mysli§?*

,Promit laskavé,” ¥ekla Alenka poniZeng, ,,ale v téch zakrutech jsi
dosla, zda se mi, na osmicku.*

»nJakou smy¢&ku?* utrhla se na ni Mys.

»omyfku!*“ Alenka rada kazdému pomahala, a hned se tedy ohliZela
kolem sebe. ,,Dovol prosim, ja ti ji rozvazua!*

»» Lo nedovolim,* My¥ vstala a la pry¢. ,,UraZi§ m& témi nesmyslnymi

fedmi.*
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. ,,J4 jsem to tak nemyslila,* branila se chudék Alenka. ,,Ale kdyZ ty jsi
tak urazliva!*

My# misto odpovédi jen zavréela.

,,Prosim t&, vrat se a dopovéz nam to,* volala za ni Alenka. A v8ichni
do toho vpadli sborem: ,,Vrat se, prosim!““ Ale My3 nedutklivé zavrtéla
hlavou a pfidala do kroku. ,

,.Skoda Ze tu neztstala!* povzdechl si Papousek, sotva jim zmizela
z o8i; a stara Krabice se toho hned chytla a napomenula dceru: ,,Milé
dit&! Vezmi si z toho p¥iklad a nikdy se nedej strhnout k hnévu!* ,,Bud
zticha, mami!* odsekla dcera. ,,Ty bys i dst¥ici doZrala!*

,»Kdybych tady tak mé&la Micku!* ¥ekla Alenka nahlas, jen tak pro
sebe. ,,Ta by mné ji hnedle pfinesla zpatky.*

,»A kdo to je Micka, Ze jsem tak smély,* zeptal se Papousek.

Alenka o svém milackovi vzdycky rada povidala, a tak ochotné odpo-
védéla: ,,Micka je na¥e kocka. Jak ta vam chyta my#i, to stoji za to. A jak
pase po ptaccich, to bys vidél! Sezere ptacka, jen ho uvidi!*

Po jejich slovech nastalo mezi pfitomnymi hotové pozdviZzeni. Nékteri
ptéci se hned sebrali a zmizeli. Jedna stari Straka si dakladné zapjala
limec a prohodila: ,,J4 uZ musim opravdu domu; veéerni vzduch mi ne-
dé&la dob¥e na krk!* a jeden Kanarek svolaval rozechvélym hlaskem dé&ti:
,»Pojdte, déticky! Musite na kuté!* Pod riznymi zdminkami odchazeli
a Alenka tam zistala sama.

,,Neméla jsem se o Micce zmifiovat!* fekla si smutné. ,,Nikdo ji tady
nema rad, a p¥ec je to nejlep¥i kotka na svété! Ach ma zlata Micko!
Jestlipak t& jesté n&kdy uhlidam!“ A ne¥tastnad Alenka se ze samého
stesku a Zalu znovu rozplakala. Ale za chvilku se zase zpovzdali ozvalo
cupitani; dychtivé zdvihla hlavu, jestli si to snad Mys nerozmyslila a
nejde ji dopovédét ten svij obrazek ze Zivota.
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