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A new magazine to note

The Department of Music Education and Culture of the Faculty of Education of the Uni-
versity of West Bohemia is entering the international field of professional music pedagogy
with its new journal Musica Paedagogia Pilsnensis. This periodical, published in English and
German, possibly also in other languages, will appear annually or twice a year in print and
online. It represents an ambitious project in which the editors wish to provide a wide range
of contemporary music pedagogical topics and simultaneously demonstrate that Czech
music education and pedagogy also has something to offer the international community.
Such editorial courage is supported by the great tradition of Czech music and the strength of
Czech musicianship. Let us remind readers from abroad of at least a few examples.

Composers’ work represented, for instance, by the phenomenon of the music school
associated with the small town of Citoliby in the latter half of the 18th century. The *miracle
of Czech music" - a plethora of composers all born within the span of a mere seventy years
(1824-1894), such as Bedfich Smetana, Antonin Dvofdk, Zdenék Fibich, Leo$ Janécek,
(Gustav Mahler), Vitdzslav Novak, Josef Suk, Bohuslav Martind, Alois Haba, (Erwin Schul-
hoff), Pavel Botkovec. These names were followed by Jaroslav Jezek, Miloslav Kabelag, Jan
Novak, Karel Husa, Petr Eben and hundreds of other composers - including those of the
modern era, such as Marek Kopelent, Ivana Loudov4, Ladislav Kubik, lvan Kurz, Jifi Gemrot
or Juraj Filas.

Interpretive mastery recorded by such distinguished performers as violinists Josef
Slavik, Jan Kubelik, Va3a Pfihoda, pianists Rudolf FirkuSny and Ivan Moravec, cellist Milo$
Sadlo, the Czech Philharmonic, the Czech Quartet and dozens of other internationally re-
nowned string quartets; singers Ema Destinnova, Karel Burian, Eva Urbanova, Karel Gott;
conductors Vaclav Talich and, Karel Anéerl; choirmaster Jan Kiihn, and other personalities
such as FrantiSek Lysek, Bohumil Kulinsky, Milan Uherek, Jifi Skopal and Eva Seinerova, who
shaped the unique field of Czech children's choral singing.

Would Czech music have achieved this “worldliness” without a background of appropri-
ate music education, effective teaching methods, as well as quality theory and practice of
music pedagogy?

Music “knows no borders”, but the proverbial “Bohemica non leguntur” can, alas, be
applied to Czech music theory and aesthetics. Pioneering concepts of the day by such
scholars as Vliadimir Helfert (Fundamentals of Music Education in Non-Musical Schoals),
Karel Janetek (Fundamentals of Modem Harmony, Tectonics), Jaroslav Zich (Theory of Music
Performance), Jaroslav Volek and the Prague Team for Music Semiotics (Jaroslav Jirdnek, Jifi
Fukag, Ivan Poledridk, etc.) have remained untranslated and therefore unknown in world lan-
guages. This was a pity for both sides of a world divided by the Iron Curtain, where research
on the same subject was often conducted in parallel with no beneficial exchange of ideas.

The same applies to Czech music pedagogy. Although it is based on the ideas of fa-
mous scholars Jan Blahoslav and Jan Amos Comenius, it seems in the recent past to have
disappeared from the general consciousness. Thus, while the Western music pedagogical
public applied Kodéaly's intonation method or admired Bernstein's popularising concerts
for young people, people had no opportunity to become acquainted with the noteworthy
achievements of Eben's and Hurnik's "musicalisation” of the Orff Schulwerk, Hurnik's The Art
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of Listening to Music, Ladislav Daniel's Olomouc experiment with extended music education,
FrantiSek Lysek's intonation method, Ivan Poledfidk's enrichment of the music education
curriculum with jazz and popular music themes, FrantiSek Sedlidk's music pedagogical and
psychological publications, Jaroslav Herden's methods of active listening to music, the Nitra
conferences on music education, etc. The Western world did not become more familiar with
the teaching methods the violin pedagogues Otakar Sevéik, Jan Hiimaly and Josef Karbulka,
nor did it embrace the suggestions of others, such as piano pedagogue Vilém Kurz, later
clarinettist Milan Kostohryz, violist and chamber player Milan Skampa, accordionist Milan
Blaha, currently pianist Ivan Klansky, etc.

But, more generally, what is known abroad about the reasons for and the method of
using classical music and Czech folk songs of instrumental type as a starting point for
Czech music education and singing, about the richness of FrantiSek Susil's collection
Moravian Folk Song, about the introduction of popular songs into textbooks and music
education curricula, or inter-subject relations, the relationship between vocal (song) and
instrumental music, absolute and programmatic, artistic and popular, domestic, European,
jazz, ethnic? Or listening activities? What is the performance and social impact of special-
ised music education spread over the territory of a state with a population of ten million,
which currently has a unique system of primary art schools, a network of conservatories
(Prague, Brno, Ostrava, Pardubice, Pilsen, Teplice, Olomouc, Opava, Kromé&Fiz), university
departments of music education (Prague, Brno, Pilsen, Usti nad Labem, Liberec, Ceské
Budéjovice, Hradec Krélové, Ostrava, Olomouc), three art music colleges (Prague, Brno,
Ostrava) and three musicology departments (Prague, Brno, Olomouc)? And what is the
situation regarding music education in “fraternal” Slovakia, regrettably separated from the
Czech Republic since 19937 At all the afore-mentioned institutions thousands of students
purposefully apply themselves to music education under the guidance of hundreds of
teachers. Together all of them cultivate music pedagogy, didactics, methodology. Of what
kind? They both complement and compete with the “functional” music education practised
in public music life by Czech opera houses, symphony orchestras, music festivals, circles
of friends of music, choir schools, and amateur ensembles. With what real impact? New
media and the Internet have also penetrated our cultural and geographical circle and our
thinking in a revolutionary way.

All of this, in addition to basic research in the “musical laboratory of the Czech basin”,
could be of selective and topical interest to the outside world. This is also because we have
jointly entered a period of questioning the social significance of art music of the European
type, a period in which it is necessary to defend its existence and support its further natural
development. “Unknown Czech Music Pedagogy of the 20th and 21st Centuries” is therefore
a desirable thematic area, to which the editors intend to devote considerable space.

The Musica Paedagogia Pilsnensis project stems from the University of Pilsen, in-
fluenced by the city being an important regional music centre where many outstanding
personalities in the field of music were either born or worked. Another factor is the large
and accumulated teaching experience of the Department of Music Education and Culture of
the Faculty of Education, which since its foundation in 1948 has overseen the graduation
of more than 1,000 primary and secondary school music teachers, opera, concert, choir
singers, choirmasters, accordion players, etc. Another important impetus for initiating the
publication was linked to obtaining accreditation for the PhD programme in Music Theory
and Pedagogy in 2019. As one enrichment of this PhD programme, the University of Pilsen
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has founded an Erasmus partnership with the University of Koblenz-Landau in 2020, set-
ting our doctoral students in international exchange.

Under the Latin title Doctorandi musicae ex Pilsna et Confluentibus, the first volume of
the periodical brings together research papers from the online conference Pilsen-Koblenz
held on 5 March 2021, organised and chaired by Romana Feiferlikova, Lina Oravec and Jan
Vicar. It documents a tripple commencement: The newly founded PhD programme Music
theory and pedagogy in Pilsen (2019), the young international Erasmus partnership between
two music pedagogical a musicological institutions (2020) and the foundation of an interna-
tional peer-reviewed journal (2021).

Jan Vicar, 5 November 2021

Na okraj nového ¢asopisu

Katedra hudebni vychovy a kultury Fakulty pedagogické Zapadoceské univerzity v Plzni
vstupuje novym Easopisem Musica Paedagogia Pilsnensis na mezinarodni pldu odborné
hudebni pedagogiky. Periodikum v angli¢tiné nebo némcing, pfipadné i v jinych jazycich,
a vydévané jednou nebo dvakrat roéné tiskem a zaroved online, je projektem ambiciéznim.
Editori chtéji poskytnout Siroky prostor aktualnim hudebné pedagogickym tématim a zaro-
veri ukazat, Ze i ceska hudebni vychova a pedagogika ma co sdélit mezindrodni komunité.
Jejich vydavatelska odvaha je zastiténa velkou tradici €eské hudby i silou Eeské hudebnosti.
Pripomerime i zahraniénimu &tenafi alespoii nékolika priklady:

Skladatelska tvorba reprezentovana napfiklad fenoménem hudebnich Citolib v 2. polo-
viné 18. stoleti, ,zdzrakem Eeské hudby" - plejddou skladatell narozenych v rozmezi pouhych
sedmdesati let (1824-1894) jako Bedfich Smetana, Antonin Dvordk, Zdenék Fibich, Leod
Janatek, (Gustav Mahler), Vitézslav Novék, Josef Suk, Bohuslav Martind, Alois Haba, (Erwin
Schulhoff), Pavel Borkovec, ale i pozd&jSimi tviirci jako Jaroslav Jezek, Miloslav Kabelag, Jan
Novék, Karel Husa, Petr Eben a stovkami dalSich komponisti - aZ po Marka Kopelenta, lvanu
Loudovou, Ladislava Kubika, Ivana Kurze, Jifiho Gemrota a Juraje Filase.

Interpretacni mistrovstvi dokumentavané vyznamnymi umélci, jako byli houslisté Josef
Slavik, Jan Kubelik, VaSa Prihoda, klaviristé Rudolf Firkusny a Ivan Moravec, violoncellista
Milo$ Sadlo, Ceské filharmonie, Ceské kvarteto a desitky dalSich mezindrodné proslulych
smy€covych kvartet, pévci Ema Destinnové, Karel Burian, Eva Urbanové, Karel Gott, dirigenti
Véclav Talich, Karel Ancerl, sbormistr Jan Kithn a dalsi osobnosti jako Frantisek Lysek, Bo-
humil Kulinsky, Milan Uherek, Jifi Skopal a Eva Seinerova, ktefi formovali jedineénou oblast
ceského détského shorového zpévu.

Dosahlo by ¢eské hudebni uméni této ,svétovosti* bez zazemi prislusného hudebniho
skolstvi, Géinnych vyu€ovacich metod, kvalitni teorie a praxe hudebni pedagogiky?

Hudba ,nezna hranic®, ale na ¢esky psanou hudebni teorii a estetiku jiZ bohuZel 1ze
vztahnout ono pfisloveéné: ,Bohemica non leguntur®. Dobové prikopnické koncepce védcd,
jako byli Vladimir Helfert (Zéklady hudebni vychovy na nehudebnich $koléch), Karel Janetek
(Zaklady maderni harmonie, Tektonika), Jaroslav Zich (teorie hudebni interpretace), Jaroslav
Volek a Praisky tym pro hudebni sémiotiku (Jaroslav Jirdnek, Jifi Fukag, Ivan Polediiak ad.),
zistaly do svétovych jazykd nepreloZeny, a proto neznamé. Byla to Skoda pro obé strany
zeleznou oponou rozdéleného svéta, kde se tak badalo mnohdy paralelné o témie, aniz
dochézelo ke blahodarné sméné mysienek.
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Obdobné plati i pro ¢eskou hudebni pedagogiku. Ta sice navazuje na proslulé ucen-
ce Jana Blahoslava nebo Jana Amose Komenského, aviak v nedavné minulosti jako by se
z vieobecného povédomi vytratila. A tak zatimco zdpadni hudebné pedagogicka verejnost
aplikovala Kodalyovu intonaéni metodu ¢&i obdivovala Bernsteinovy popularizaéni koncerty
pro mladez, neméla pfileZitost se seznamit s cennymi pociny, jaké pfedstavovaly Ebenova
a Hurnikova ,muzikalizace® Orffovy Skoly, Hurnikove Uméni poslouchat hudbu, olomoucky
experiment s rozsifenou hudebni vychovou Ladislava Daniela, intonaéni metoda Frantiska
Lyska, obohaceni osnov hudebni vychovy o tematiku jazzu a populérni hudby Ivanem
Polediidkem, hudebné pedagogické a psychologické publikace FrantiSka Sedldka, metody
aktivniho poslechu hudby Jaroslava Herdena, nitranské konference o hudebni vychové atd.
Blize se neseznamila ani s vyu€ovacimi metodami houslovych pedagogl, jako byli Otakar
Sevéik, Jan Hfimaly a Josef Karbulka, nevyuZila podnéty dal3ich, jako byli klavirni pedagog
Vilém Kurz, pozdéji klarinetista Milan Kostohryz, violista a komorni hraé Milan Skampa,
akordeonista Milan Blaha, v sou€asnosti klavirista Ivan Klansky aj.

Ale i obecnéji: Co se vi v zahraniéi o divodech a zpisobu vyuZiti hudby klasicismu a Ceské
lidové pisné instrumentalniho typu jako vychodiska ceské hudebni vychovy a zpévu, o bohat-
stvi shirky Frantiek SuSila Moravskd lidova pised, o pronikani populdrnich pisni do ugebnic
a osnov hudebni vychovy, o mezipfedmétovych vztazich? O poméru hudby vokalni (piser)
a instrumentalni, absolutni a programni, umélecké a populdrni, doméci, evropske, jazzové,
etnické? Poslechovych aktivitach? Jaka je vykonnost a spolecensky dopad specializovaného
hudebniho Skolstvi rozprostieného na lzemi desetimilionového stétu, jenZ v soucasnosti
disponuje jedineénym systémem zakladnich uméleckych 8kol, siti konzervatofi (Praha, Brno,
Ostrava, Pardubice, Plzen, Teplice, Olomouc, Opava, Kroméfiz), vysokoskolskych kateder
hudebni vychovy (Praha, Brno, Plzefi, Usti nad Labem, Liberec, Ceské Budéjovice, Hradec
Krélové, Ostrava, Olomouc), tfemi vysokymi uméleckymi hudebnimi $kolami (Praha, Brno,
Ostrava) a tremi muzikologickymi pracovisti (Praha, Brno, Olomouc)? A jak je to s hudebni
vychovou na bratrském®, bohuZel jiz tfi desetileti od Ceska oddéleném Slovensku? Na viech
téchto institucich jsou ,intenciondln&* podrobovani hudebni vychové tisice studentd pod
vedenim stovek pedagogi. Ti vSichni spoleéné péstuji hudebni pedagogiku, didaktiku, meto-
diku. Jakou? To doplfiuje a tomu | konkuruje ,funkciondlni* hudebni vychova, kterou v ramei
vefejného hudebniho Zivota uplatfuji Ceské operni scény, symfonické orchestry, hudebni
festivaly, kruhy pratel hudby, sborové Skoly, amatérské soubory. S jakym redlnym dopadem?
A také do nadeho kulturné-geografického okruhu a my$leni pronikla prevratnym zpisobem
nova média a internet.

To viechno by mahlo, vedle zdkladniho vyzkumu v ,hudebni laboratofi €eské kotliny®,
vybérové a modelové okolni svét zajimat. | proto, Ze jsme spoleéné vstoupili do obdobi
zpochybiiovani spolecenského vyznamu umélecké hudby evropského typu, kdy je nezbytné
obrana jeji existence a podpora jejiho dalsiho prirozeného rozvoje. ,Nezndma €eskd hudebni
pedagogika 20. a 21. stoleti* je proto Zddouci tematickou oblasti, které hodlaji editofi po-
skytnout velky prostor.

S publikacni iniciativou v podobé projektu Musica Paedagogia Pilsnensis prichazi plzeri-
ska univerzitni instituce. Je to podminéno skuteénosti, Ze Plzen je vyznamnym regionainim
hudebnim centrem a rodi§tém & psobistém mnoha pozoruhodnych hudebnich osobnosti.
Projevuje se také to, Ze Katedra hudebni vychovy a kultury Fakulty pedagogické, kterou od
jejiho zaloZeni v roce 1948 absolvovalo vice nez 1000 uéiteld hudebni vychovy na zékladnich
a stiednich 8kolach, opernich, koncertnich, sborovych péved, sbormistrd, hrdél na akordeon
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aj., disponuje velkou a kumulovanou pedagogickou zku$enosti. Dilezitym impulsem bylo
rovnéz ziskani akreditace pro doktorské studium Hudebni teorie a pedagogika v roce 2019.
A cennym obohacenim tohoto studia bylo v roce 2020 zahéjeni spoluprdce s Universitat
Koblenz-Landau v rdmci programu Erasmus.

Prvni svazek periodika pfinasi pod latinskym ndzvem Doctorandi musicae ex Pilsna et
Confluentibus vybér studii a doktorandskych projektd prednesenych 5. bfezna 2021 na
online konferenci Plzefi-Koblenec, kterou pfipravili a fidili Romana Feiferlikové, Lina Ora-
vec a Jan Vigar. Zaroven dokumentuje troji pogdtek: nové zalozeného doktorského studia
Hudebni teorie a pedagogika v Plzni (2019), potinajici partnerstvi mezi dvéma institucemi
v oblasti hudebni pedagogiky a muzikologie {2020) a zaloZeni mezinarodniho recenzované-
ho &asopisu (2021).

Jan Vigar, 5. listopadu 2021
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